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BLAMELESS
FADE | N:
TIGHT - THE SPI NNI NG STEEL WHEEL OF A TRAIN

Locked in its groove against a rail. Metal on netal,
scream ng.

SCREEN GOES BLACK.
TI GHT - THE BULLET NOSE OF A TRAI N ENG NE
A blur of green and grey on either side of the grillwork.
SCREEN GOES BLACK.
Deaf eni ng roar of contained space --
EXT. ROCKY MOUNTAINS - A NARROW CANYON - DUSK

Ganite and conifers. Parallel silver snakes, railroad
tracks, hug the contours of the chasm one hundred feet above
the roiling white rapids of a river. Struck here and there
by bright bands of dying sunlight, through which

A MODERN AMIRACK TRAI N

powers downsl ope, out of a tunnel, passenger cars gl ean ng
silver. Hauling a serpentine, half-mle tail of freight cars
and containers to Denver and beyond.

I NT. DI NI NG CAR - DUSK

Tea-tinme. A dozen passengers try to ignore the heated
argunment at a table against the w ndows.

ALFRED
Don't | eave ne.

CLAI RE
You need to stop worrying about what |’ m
going to do, Alfred. Wrry about what
you’ re gonna do.

ALFRED
Everything -- everything |’ve done,
Claire -- 1"ve done for you

A young couple. The man, ALFRED DECKER, md-thirties,
country club handsome, perfect teeth, stares hard at his

Koung wife, CLAIRE, late-twenties, perfectly beautiful,
aunted. A porcel ain soul

CLAI RE
I never asked you to do anyt hing.

ALFRED
(thrown away:)
Bul | shit.



CLAI RE
What ? You did this, Alfred. Oay?
That’s what we're left with.

ALFRED
You coul d hel p ne.
CLAI RE
Pay it back? From what?
ALFRED
O -- no, no -- it’s better if |I’m dead,
isnt it? Easier for you --
CLAI RE
I woul d never w sh that.
ALFRED
Bul | shit!
Heads turn at the expletive. Alfred is getting up, nearly
overturning his chair, spilling his gin and tonic.
ALFRED
(l eans down at her, |ow
You're already gone, aren’'t you? |’'m
history. Wat’s his nane, aire?
CLAI RE
That’s not --
ALFRED

-- have you got himon tape?
She SLAPS hi m He SLAPS her back, even harder --

ALFRED
Listen: | can tell themyou knew. | can
tell themyou knew, and you hel ped ne,
and that’s why the noney was in an
account in your nane.
(a hard whi sper)
Don’t fuck with ne.

He pushes away and |urches out of the car. Leaving Claire to
nop the spill with her napkin. WIlling herself not to cry. A
Lati no BUSBOY cones over

BUSBOY
It’s okay, ma’am |'Il clean up.

Claire nods. Stands up. Her skirt is soaked. She takes her
purse, digs through it and di sl odges

A TH CK ROLL OF CASH

it drops to the carpet of the dining car |like a pack of cards
and spreads out.



THE BUSBOY

sees it. Looks at Claire. She |ooks back at him gathering
the noney and stuffing it back into her purse.

CLAI RE
gets up, slides a hundred dollar bill into the pocket of the
Busboy’'s red serving coat, her eyes already | ooking toward
t he door through which Alfred exited.
Tenor SCREAM of the train’s horn, and --

SCREEN GOES BLACK.
INT. TUNNEL - THE TRAIN
-- screans past, YANKING us with it, wheels chattering,
hurtling us toward the half-circle of twilight up ahead, the
ot her end of the tunnel --
I NT. SLEEPI NG CAR PASSAGEWAY - CLAI RE
Hurrying to catch up with her husband.

CLAI RE
Alfred --

Al fred, half a car away, at the other end unl ocks the |ast
conpartnment door and goes inside. Claire reaches the
conpartnment, tries the door. Locked.
- CLAIRE
(a whi sper)

Shit.
She knocks. Not hi ng.
Anot her tunnel .

SCREEN GOES BLACK.

We hear only the ROARING of the train through space. Then a
lighter flickers --

CLAI RE' S FACE

l[it, warmand | ovely, as she sets fire to the end of an
unfiltered cigarette.

I NT. SLEEPI NG COVPARTMENT

The train clears the tunnel. Indigo twilight falls on
Al fred s back as he digs in a suitcase and finds a conpact,
ni ckel -pl ated .38 revol ver.

He breaks open the cylinder and enpties out the bullets.



RESUME - SLEEPI NG CAR PASSAGEVAY
Claire inhales on the cigarette, closing her eyes. Leans
back against the corridor wall next to her conpartnent door.
Exhal es sl owy.
CONDUCTOR

Mss? It’s the law, you can’t snoke in

her e.
A fat CONDUCTOR cones down the corridor

CLAI RE
" msorry.

She | ooks for sonewhere to put her cigarette out.
EXT. CANYON - THE TRAI N

roll's snoothly through another curve, then rattles onto a
| ong, elevated trestle bridge on a granite cliff.

CLCSER - THE TRESTLE BRI DGE

as the train runbles overhead. Dust and sparks. The steel
gi rders GROAN and fl ex.

I NT. SLEEPI NG CAR PASSAGEVWAY - CLAI RE AND THE CONDUCTOR

Claire wets her fingers and extingui shes her cigarette with a
del i berate HI SS.

CONDUCTOR
Lock yourself out?

CLAlI RE
Um - -

CONDUCTOR

(overly solicitous)
Here. Allow ne to assist you --

He’s | ooking for his nmaster key --

I NT. SLEEPI NG COVWPARTMENT - ALFRED

As, with a definitive snap he clicks the cylinder -- now
containing one bullet -- back into the revolver. Spins it.
Sticks the gun in his nouth.

Eyes open, he pulls the trigger.

dick.

PANNI NG DOWN - THE TRESTLE BRI DGE



Ceonetric angles. Sturdy steel girders streaked with rust,
di sappearing finally into the dark side eddies of the rushing
river, where the water swirls around huge, jagged hunks of
ROCK . ..

and finding one girder sagging -- in fact, BUCKLING --
RESUMVE - SLEEPI NG CAR PASSAGEVWAY - THE CONDUCTOR

unl ocks the door to Claire’s conpartnent.

CONDUCTOR
There you go.

CLAI RE
Thanks.

CONDUCTOR
Anyti me.

He heads for the passageway to the next car.
BEH ND CLAI RE VW\E PUSH

into the conEartnent. She SEES Al fred on the bunk, with the
gun. He | ooks up bl ankly.

CLAI RE
What are you doi ng?

Rai ses the gun and points it at her.

RESUME - TRESTLE BRI DGE - RI VER LEVEL

-- as the failing girder suddenly and conpletely A VES WAY --
TRESTLE BRIDGE - M D-LEVEL - QU CK CUTS

-- the fracturing support girder sets off a chain reaction --
the whol e structure sinply cones apart under the weight of
the train passing overhead --

TRACK LEVEL - TRAI N CRASH

a slownotion roll away fromthe canyon wall -- train cars
twist on their axis -- pulled forward by the front -- pushed
outward by the nonmentum of the renmai nder of the cars behind

t hem - -

I NT. SLEEPI NG CAR PASSAGEVWAY - CLAI RE

tunmbling like a sweater in a spin dryer.

Expl odes t hrough the doorway -- catching herself at the

wi ndows, finding herself staring down at dark rushing waters
fifty feet below --



EXT. CANYON - TRAI N CRASH
-- breaks, jackknifes, and plumrets toward the river.
| NT. SLEEPI NG CAR - CLAIRE

Leaping. WIling herself away fromthe downsi de wi ndows as
the glass shatters and flies I1n at her -- grabbing hold of
t he doorfrane and pulling herself back into her cabin --

THE FAT CONDUCTOR

cones hurtling back down the passageway, surreal -- he
pl unges into the dark WATER that suddenly GUSHES into the car
as it IMPACTS with the surface of the river --

I N FRAGVENTS - CLAI RE
Dar kness.
The rising water is engulfing her. Her legs are pinned under

sonething. Myre EXPLOSIONS [ight her face, strangely serene.
She’ s not scream ng, beyond panic. She gulps at the air.

CLAI RE
-- Alfred!?

HER PURSE

{! ats past her, vomting CASH that swirls around her head
i

0
ke autumm | eaves.

Then suddenly the whole car ROLLS, and Claire is lifted up
out of the water, pinned against the side. D sappearing up
into

DARKNESS.
Si | ence.
A BREATH of air, EXHALED. Then

ANDI (O S.)
(out of breath)
Tell me it was never this good when we
were marri ed.

| NT. HOTEL ROOM - NI GHT
Utter darkness, except where the edge of a hip, shoul der, or

face, is traced with a green phosphorescent sheen from a
digital clock.

ED (O S.)
It was, but we were too busy trying to
kill each other to notice.

Rustl e of bedclothes. Now we can make out just the ghost of
ANDI SLADE s face: pretty, full lips, her eyes shining.



ED (O S.)
You’ re cryi ng.

ANDI
Sort of. Yeah.

A man’ s hand touches her face gently, tracing the tears.

ANDI
W' ve gotta stop doing this.

ED (O S.)
You say that every tine.

He rolls up, onto her -- just a shadow that erases her face.
A thin line of light ripples across the nuscles of his back
as he kisses her, and noves agai nst her.

ANDI (O S.)
| mean it, too.
(beat)
Every tine.

CLICK. A light conmes on, exposing them a young man and
wonman, naked, sweaty, pale, tangled in sheets.

ANDI
Oh God -- it’s on atiner. | was gonna
get u% and do sone --
(buries her head in his
shoul der
Oh God. OCh God. Meyer -- the light.
Kill the light --

The nman reaches --

ED
kay, okay --

ANDI
-- If I can see your face, I'll really
start crying. | wll.

The young man gets ahold of the cord on the bedstand | anp and
yanks. There’s no plug -- it goes straight into the wall.

Yanks har der

The whol e fixture rips out, spitting plaster, and the |ight
crashes down, extingui shed, and

THE SCREEN GOES BLACK:

ED (O S.)
Whoa.

Andi’s soft hal f-giggle.



Then only the sound of Andi’'s rhythmc breathing. O what we
assunme is Andi’'s breathing. Until

THE BEAM OF A FLASHLI GHT
cuts the screen | engthw se revealing:

CLAI RE' S PALE FACE

floating in a still pool of dark water. Eyes blank. Lips
blue fromthe cold. GQulping for air --
MAN S VO CE
There’ s another one here -- she’s alive --

The flashlight beam | eaps around the crushed inside shell of
t he SLEEPER CAR, then the dark, slick wet suits of several
RESCUE DI VERS dance around Claire’s gasping face --

MAN S VO CE
Don’t |let her head go under --

Sounds overlap, |oud, junbled: notors, the whi pwhopping

bl ades of a low flying helicopter, voices, nmetal pounding
metal. Huge netal JAWS OF LI FE are passed down from above,
di sappear into the dark water. Two of the Divers work to
free Claire’s | egs.

She nmpans. |ntense pain.
| NT. HOTEL ROOM - NI GHT

as, on the cut, the tiny BEEPBEEP of a pager breaks a soft
silence. Ed rolls out of bed to find his pants. Andi
munbl es sonething in her sleep, muffled by the bl ankets.

BATHROOM

The overhead |ight conmes on, blasts ED MEYER into a hard
squint as he pulls up his pants and sits on the |idded
toilet. He' s thirty, good-looking, utterly sure of hinself.
And therefore | ost.

He takes the receiver off the convenient wall phone and
di al s.

ED
(softly, after his call)
connect s)
It’'s ne.

He |istens for several nmonents. Then

ED
Okay. Book ne a red-eye.



HOTEL ROOM

Andi is a lunmp in the bed. Ed ﬁasses t hrough frane, a
shadow, retrieving something, then disappears. HOLD Andi as
t he door opens quietly, and clicks closed again. She stirs,
rolls over, doesn’'t wake up.

I NT. SLEEPI NG CAR - NI GHT

Cacophony of sound. Wt suits lifting Claire out of the
water, li1np. W get just a glinpse of her bl ood-sneared
| egs, shoel ess blue feet as they pass up out of the car.

EXT. CANYON - SITE OF THE TRAIN WRECK - NI GAT

Claire’s body is hurriedly fixed to a steel litter and then
haul ed up into hovering helicopter. Canmera PULLS BACK
taking in the entire, horrible scene as the helicopter

t hunders away.

SLOALY DI SSOLVE TO
EXT. CANYON - SITE OF THE TRAIN WRECK - DAWN

WORKERS have erected a netal catwal k, spanning the river from
the wreckage side, to the opposite bank, where heavy cranes
and equi pnent are al ready gathering anong the police cars and
dyi ng road flares on the shoul der of the highway.

THE HOVERI NG HELI COPTER

deposits four MEN onto the track beyond the coll apsed section
of trestle.

It’s Ed, in blue jeans, boots, |eather daypack and a heavy
jacket, with two PHOTOGRAPHERS who carry their equipnent in
wat er proof bags, and a five foot tall private detective, BOO
HUDSON, who always wears a sport coat, tie and steel -toed
wor k shoes.

Over the ROAR of the river:

ED
(to the photographers)

| need a conposite of the train, the
bridge here -- get as close as you can,
show nme stress points, fractures -- the
track comng into the site, the track
going out -- and then fromthe other
side, wder, trajectory and pl acenent.

BOO
Details. Mnutiae and details.

ED AND BQOO
slipsliding down the enbankment to a narrow, |evel spot where

the front-nost sleeping car is wedged anong the rocks. Met
at the bottom by a SHERI FF S DEPUTY i n pl aincl othes --



DEPUTY DALE
HEY. Men, this is a restricted area.

ED
(all business)
H. Ed Meyer. Victim Services. M
i nvestigator, M. Hudson.

BOO
(shakes hands)
Your foot’s in the water.

As the Deputy noves his boot --

ED
You are?

DEPUTY DALE
Dal e R chardson, sir.
(then frowns)

Victimservices? | don't --
ED
Dale, | can’'t thank you guys enough for

the time and care you've put in on this,
Ri chardson. You know, we're setting up a
relief station with at --

BOO
You got sealer on that boot?

ED
(as if he’s forgotten)
-- the hospital -- where ... where the
nost critically injured --

DEPUTY DALE
Pitkin County Menori al .
(to Boo)
They’ re supposed to be water proof.

ED
-- In @enwod Springs. Right.

BOO
Wat erproof in the store, maybe.

DEPUTY DALE
I’msorry, but |I’ve got to ask you to go
to the other side, M. Myer -- these
rocks are unstable and we don’t need to
be | ooking for any nore bodies
downst r eam

ED
(this is news to him
No, | guess not.

He starts toward the catwal k.

10.



ED
M. Hudson will endeavor to stay out of
your way, Deputy. Don’'t worry, he’'s
certified.

W DE - THE CANYON

As Ed noves onto and along the catwal k. He stops for a
nmonent, to take it all in. Dwarfed by nature. The river
roils ferociously beneath him water spraying fromthe edges
of the broken train

H GHWAY SI DE OF THE RI VER

Ed comes off the catwal k. Cops and Deputies watch him
curiously. He walks right into them

ED
H. Ed Meyer. Victim Services. Deputy
Ri chardson over there indicated that one
of you gentlenen mght give ne alift to
County Menorial ?

I NT. COUNTY HOSPI TAL - TRAUVA WARD CORRI DOR
Ed with a FLOOR NURSE, expl aining:

ED
... I"'mnot a relative, just a concerned
friend, really. | heard about the

acci dent and heard Mavis was on the train
and | cane here as soon as | could ..

HCSPI TAL ROOM

An el derly woman, MAVIS, stares at Ed through two bl ackened
eyes, her split nose heavily taped, with air tubes running
t hrough the nostrils.

ED

(soot hing, sincere:)
Mavis, hi, ny nanme is Ed Meyer --

(sitting down, bedside)
-- | got here as soon as | could. You' ve
been through quite an ordeal. How re you
feeling? You getting treated okay?

(of f her nod)

Mavis, cut to the chase, I'ma
victims rights advocate ...

ANOTHER HOSPI TAL ROOM
where a fiftyish man, BOOTH, lies in traction, a full cast on

his leg, tenporary cast on his arm listening attentively to
Ed’ s seanl ess bedsi de spiel --

11.



12.

ED
... M. Booth, I'"msure you’ ve heard
about so-cal |l ed anbul ance chasers, | want

to assure you that is pnot what I am--

ANOTHER HOSPI TAL ROOM

where a young, pale woman, POLLY, who | ooks nore scared than
injured, sits up in her bed, her young husband, RORY, beside
her, Stetson in one hand, her trenbling hand in his other.

ED

-- believe nme, you will be approached by
| awyers frombig-tinme firns wth big-tine
agendas -- firns that do this every day,
Polly --

(then | ooks at Rory)
-- and frankly may use your case as a
bargaining chip wwth sone fat-cat insurer
to gain advantage for sone far nore
inportant, fat-cat client.

A DOUBLE HOSPI TAL ROOM

where Ed paces in front of the beds of two nore VICTIMS, one
of whomis the fat Conductor who let Claire into her cabin.

ED
Me, I"’msolo. | have no hidden agendas,
I work for you. M only objective in
taki ng on your case is --

BOOTH S HOSPI TAL ROOM

Ed is in the bathroom returns, having filled Booth’s water
cup as:

ED
-- to see to it that the responsible
person or persons or corporate entity
shoul ders the due bl anme and assunes
financial responsibility for your pain
and suffering and | oss of incone --

PCOLLY' S HOSPI TAL ROOM

Ed is sitting bedside now, Polly’s husband’s where Ed was
si}fing and Ed is addressing his pitch as nuch to himas to
Pol | y:

ED
-- Rehabilitation. The enotional tol
it’s taken on your |oved ones.
(beat)
What happened here was not your fault.



MAVI S S ROOM

Ed on the bed beside Mavis, his daypack open, showi ng Mavis a
sinple retainer contract:

ED
The last thing | want to do is pressure
you into anything -- but because |’ mj ust

one guy, there’s only so many people ['11
be able to help ...

HOSPI TAL TRAUVA WARD CORRI DCR - ED

energes froma room stuffing contract material into his
daypack. Consulting a folded list of nanmes. Wl king down
the hall to the next room-- its door slightly open --

ED
Ms. Decker?

CLAI RE' S ROOM

Ed entering hesitantly, finds Claire Decker, unconscious in a
special bed. Imobilized, as if her slightest novenent will
cause cat astrophe.

Ed noves closer. Stares at her, transfixed:

EDS P.OV. - CLAIRE

Frighteningly fragile and beautiful. Luminous in the dim
gl ow of a single overhead |ight.

WOVAN' S VA CE

(behi nd him
| don’t think she's allowed to have
visitors.

Ed whirls.

A M DDLE AGED WOVAN sits upright in a corner chair, pla
green cloth coat and sensi bl e shoes, her dark hair cut
efficient pageboy. Call her VAN PETTON.

in
in a

ED

Are you a nenber of the imrediate fanmly.
VAN PETTON

No.
ED

Vll | am
VAN PETTON

(sm | es)

Isn’t it against the law for you to be in
here, M. Trial Lawer? Hustling
victins?



14.

Ed considers his options, goes for honest and earnest:

ED

Look. Inside half a day, sonme suit from
the Railroad is going to cruise up here,
probably offer fat cash noney to pressure
t hese people into giving up their right
to fair conpensation before they even
know what happened out there. Buy them
of f, shut themup. And that's perfectly
legal. But ne ...

(beat)
-- | believe a victimhas a right to know
she’s got other options.

VAN PETTON
(no expression) _
| guess it Il take ne about fifteen

seconds to get to the nurse’s station and
tell themyou re in here.

(sm | es again)
I wal k sl ow.

She exits.

Ed stares at Claire. Pulls a fountain pen frominside his
coat pocket, and a business card. SCRAWS on the back of the
card: “l can help.”

He | eaves it propped up on her bedside table, at eye |evel.
I NT. PITKIN COUNTY HOSPI TAL - GROUND FLOOR - DAY

as Ed enmerges fromthe elevator and runs into two MEN in
| awyer-blue suits:

MAN
Hey, it’s Meyer -- the spore that sprouts
in the wake of disaster.

ED
That’s real witty, Carl. And | guess the
railroad’ s sending you guys upstairs to
cheer up ny clients?

He keeps wal king. Qut the door, as:

OTHER MAN
Hs clients?

EXT. CANYON - ACROSS FROM THE ACCI DENT SI TE - DAY

An argunment on the shoul der of the highway as Ed's patrol car
taxi pulls up. COPS, DEPUTIES, Ed' s two Photographers, Boo,
and three | nsurance Conpany | NVESTI GATORS - -

BOO
~(facetious) _
Hel i copter put us down on the wong side.



PHOTOGRAPHER #1
We got trapped over by the trestles.

PHOTOGRAPHER #2
We coul dn’t hear you shouting, over the
river.

Deputy Dale Richardson is in the mddle of it, talking to a
woman we can’'t imedi ately see.

DEPUTY DALE
The guy lied, said he was with the
Rai | r oad.

ED
VictimServices, is what | said.

The nmen step apart sone, nmaking roomfor Ed, revealing And

Sl ade,

in khaki slacks and a heavy sweater. Her hair

over the place, fromthe wind, fromhabit --

M. Meyer.

ANDI ED
Ms. Sl ade.
DEPUTY DALE
It was m sl eadi ng.
ED

But, in fact, accurate.

ANDI
Apparently your people have been
interfering wth the rescue and cl ean-up
crews. | want them out of here until
we're done, we’'ll provide you with the
conpl ete text of our investigators’
report.

ED
(1 ooks around)
Publ i c highway. Public shoul der of the
hi ghway. W’re not in the way now --

corP
There’ s no stopping on the shoul der of
t he highway. It’s posted.

ED
Irrelevant. We don’t have cars.

ANDI _
Your people were over on the other side.
The restricted side.

ED
(to Boo?
Didnt | tell you not to stay on the
ot her side?

is all

15.



BOO
ésorromﬁul)
You did. | forgot. |I|'msorry.
Andi rolls her eyes.
ED

My people get overzeal ous, but always in
the pursuit of a fair result for our
clients. No harm no foul ?

ANDI
Cients?

ED
(to the Investigators)
You gentlenmen won’t mnd 1 f M. Hudson
observes you on %our prelimnary site
i nspection? M ght spare you
enbarrassnment down the line, us finding
somet hi ng you m ssed.

The conmpany nmen | ook at Andi, who, knowi ng when to fold, nods
slightly, while:

ANDI _
-- and M. Meyer, may | speak to you in
private?

She wal ks away. Ed nods to Boo, follows Andi a short
di stance to

AN EMBANKMENT OVERLOCKI NG THE RI VER

A CONSTRUCTI ON CRANE tries to dislodge some of the w eckage.
DI VERS in wet suits guiding the cable into place.

ANDI
You’' ve al ready been to Denver, racking up
clients?
ED
Denver? Nah. That’'s where all the
ni ckel and dimers are, Andi. Wi plash

and vagari es.

(shakes hi s head)
The A-list is at County Menorial.
There's thirteen total, I'’mdown with
ten, two pending, and one ... well --

He starts to take the list fromhis pocket. Andi fights with
her unruly hair.

ED
They contacted ne, of course -- you want
to go over the nanes?

ANDI
The early worm gets the birds.

16.



ED
They are under no obligation to eat.

ANDI
You're a weasel for |eaving w thout
telling me where you were goi ng | ast
ni ght .

ED
O course I'"’ma weasel. That’s a given
That’ s where we start.
(then hel ping her, tender:)
Here, lemre just ... your hair has always
had a mnd of its own.

He gets her hair snoothed back. She stabs two barrettes in
pl ace. Better, not great. Andi’s staring at Ed:

ANDI _ _
Yeah, well, at least ny hair still does.

Andy flips through conputer print-outs clipped inside her
portfolio folder.

ANDI
This is a conflict of interest, | should
turn the case over to soneone el se --

ED
Ch, cone on. Didn't you reamne on the
Delta 600 crash? Ripped ne to shreds, |
barely got ny clients’ hospital bills

cover ed.
~ ANDI
(smles)
Just do ne one favor? Don't lie to ne,
Ed. | can help you, if you' Il just be
straight with ne. For once?
ED | |
We're Practlcally gromn-uPs, Andi. This
isreal life, we can handle it.
(then:)
My list, in al phabetical order:
éreading&
Amundsen, Bakke, Coolidge, Decker --
ANDI
(fighting with her hair)
Dam i t.
ED

Decker, Decker. Decker’s non-responsive
-- 1 want to talk to her husband.

Andi | ooks at her print-out.

17.



ANDI
Decker. Alfred.
(1 ooks up at Ed)
Still mssing. Presuned drowned.

TIGHT - CLAIRE' S FACE
She’ s crying.

DOCTOR (V. Q)
-- drowned.

Silent. W're --
I NT. HOSPI TAL - CLAIRE' S ROOM - DAY

A young DOCTCR has just told her about her husband. She lies
on her side, turned away fromhim Nunb. Arns hugging the
bl ankets tightly agai nst her chest.

DOCTOR
| amsorry.

He | eaves. Claire stares at:
TIGHT - ED S BUSI NESS CARD
propped on Claire’ s nightstand: “I can help.”

Claire reaches out to turn it around. Reads Ed’s nane, the
“attorney-at-law underneath it.

TIGHT - BOTTOM OF THE WASTEBASKET

as Ed’'s card drops into and settles anong the crunpl ed
ti ssues and nedi cal waste.

EXT. WESTERN SLOPE LAW GROUP - DAY

A converted fast-food franchise on the edge of G enwood
Spri ngs.

MAN (V. Q)
M. Edward Meyer -- some of you nmay
al ready know of his work fromthe
nati onal magazi nes --

I NT. WESTERN SLOPE LAW GROUP - DAY

where the dozen or so EMPLOYEES -- attorneys, clerks,
secretaries -- are variously assenbled in the main bull pen of
desks, listening while |Iong-w nded senior partner HOMRD
ﬁTANLEY pays homage to Ed, who sits on a desk just behind

im



STANLEY
-- don’t let the hype and or his tender
age fool you, though -- sone of us old

farts think this young gun’s gonna be the
Cl arence Darrow of victimadvocacy. He's
chosen us to be his co-counsel in several
civil actions against Denver-Pacific
Rai |l road, and their insurer, Anerican
Mutual , and ...

Beside Ed is a framed bl owup of an advertisenment: “Accident
vi ctin? Sonebody’s gotta pay. Make sure it’s not you.”
Phot ograph of a smling young famly.

STANLEY
... hell, 1 feel good just standing next
to him Let’s get behind this, work
hard, and prove that big city firns have
got not hing on us, huh?
(turns to Ed)
Fl oor’s yours, counsel or

He | eads an awkward, hal f-assed appl ause as Ed steps forward
to speak to his new col | eagues --

I NT. HOSPI TAL - MOBILE MRI UNIT

as Claire’s lifted off her gurney and then glides into the
cylinder on a tray.

SERI ES OF SHOTS

ThF MRI of Claire’s legs, pelvis, spine. Bright blurs of
col or.

TIGHT - CLAIRE' S LEGS

as HANDS nove from heel to hip, pricking the skin with a |ong
stai nl ess steel instrunent.

DOCTOR (O S.)

Let me know when you feel sonething,
Claire.

The instrument is at the soft curve where buttocks neets the
back of her thigh before:

CLAIRE (O S.)
Ther e.

The hand noves higher. Near her tail bone, where a nassive
brui se spreads out like butterfly w ngs.

CLAIRE (O S.)
ow.

Then returns to the top of the back of her thigh.

19.



DOCTOR (O. S.)
Can you tell where |I’mtouching you right
now?

CLAIRE (Q.S.)
(after a beat)
On ny heel .

TI GHT - CLAIRE S HEAD
Cushi oned on a towel, turned to one side.

CLAI RE
-- or ankle. | don’t know ...

DOCTOR (O. S.)
W ggl e your toes for ne.

Claire concentrates.
TI GHT - CLAIRE' S FEET
They don’t nove at all.

CLAIRE (Q.S.)
How s that?

I NT. HOTEL GLENWOOD - ED' S SU TE - N GHT

Bi ggest two-roomsuite in this ol d-fashioned resort hotel.
Ed’s command center. One wall is covered with photographs
that fit together Iike a Hockney coll age, showing the entire
canyon acci dent scene. Ed on a tel ephone:

ED
(pacing, on the phone:)
I jgst wanted to nake sure she got ny
card.

BOO _
Choo-choo cone onto the trestle going
about forty mles per.

Boo is pointing out details for Howard Stanley and a couple
young ASSCCI ATES. O f notes scrawl ed on | egal pads:

BOO
Engi neer’s got no visual of trouble. He's
cruising. Ten cars get across before
bri dge go boom Two cups of coffee and
hal f a ham sandwi ch. Urine and breath an
hour afterward test clean.

ED
(on the phone)
| see. Did she hire soneone el se?
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Qther, smaller collections show details of train cars, the
broken trestle bridge. A collection of faces -- Pol aroids

fromthe hospital,

conmput er-scanned |.D. and passport photos.

Ed waits on the phone, stares at the face of C aire Decker.
Even in this driver’s |license snapshot, she | ooks great.

BOO

Ahhhhhhhh!  Next cars snap free. Fail-
saf e backup brake jans the wheels on the
remai nder of the train. Wooaahhhh!
Three cars are already airborne. Eeeeee!
Four nore dooned by their own nonentum
three by the weight of the train trying
to stop behind them --

ED

(on the phone

Uh- huh.

Ckay. T%anks.

He hangs up, frowning to hinself, as:

BOO

(poi nting)

-- Mess,

mess. Thirty-two injured, seven

swept downstream Coul d of been worse,
t hough, without the fail-safe. The whole
kit and caboose woul d’ ve wound up in the

river,

and we’d be talking to the

ber eaved rel at eds.

ED
Who built the bridge?

BOO

Railroad itself. 1931

ED

| nspections --

BOO

Every week.

STANLEY

We shoul d get sonebody to --

BOO

-- it’s already on ny schedule. Oigina
bl ueprints are getting checked out by
structural engineer. Railroad s being
very cooperative.

ED

Very cooperative or too cooperative?

Ed has noved across the roomto the photos of the crippled

trestle bridge.
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ED
Engi neer error. Rust. Corrosion. Metal
fatigue. Sabotage. Poor workmanshi p.
Poor mai ntenance. |nept inspections --

STANLEY
Act of God.

Ed | ooks at him

Beat .

Ed stares

BOO _
Act of God neans no payday. For client
or | egal counsel.

STANLEY
I know, | know. But, supposing it was?
Sonme freaky thing.

beat?

Nobody’ s fault.

ED
It’s always sonebody’s fault.

STANLEY
Al 1'"msaying --

ED

Act of God? Like what? |[|f He does exist
-- and if you believe in him-- you
better design your drains big enough for
forty days and nights of rain, put enough
rebar in your Jericho walls so sone joker
with a horn can’t bring them down --
nmuzzl e your whal es, curb your |ocusts,
and if your wife gets turned into a
pillar of salt -- God help you -- 1’11
find so many OSHA and FDA vi ol ati ons your
insurer’s insurer will be filing for
Chapter 11 into the next century.

STANLEY
Ceez, Ed, all I’msaying --
ED

Howard, the only reason you're here is
because | need a | ocal Bar nenber in
order to practice lawin this state. |
opened the Yell ow Pages, closed ny eyes,
and poi nt ed.

(beat)
You got lucky. Stay | ucky.

at himuntil Stanley | ooks away, unconfortabl e.

BOO
VWhat about the Decker wonan?



ED
VWhat about her?

BOO
Legs spoil ed, husband downriver. An Ed

Meyer speci al .

ED
She’ s unresponsi ve.

BOO
A sl am dunk. Ten m|,

mninmum if you can

get her in front of a jury.

ED
(di sm ssive)
I’ mnot going to beg,

I NT. HOSPI TAL - NURSE S STATI ON

Boo.
CRASH CUT TO
- DAY

Ed | eans over the counter toward the Fl oor Nurse, who

pretends she’s engrossed in her

ED

paper wor K.

Conme on. Please. Just tell her you know
nme, and that |1’ma good guy, and she

should talk to ne.

NURSE
What ki nda guy?

ED

Good deeds never go unrewarded, Any.
What do you want? Wat do you crave?
What’ s your wildest fantasy?

NURSE

(wi t hout | ooking up)
You on a spit, getting flane-roasted |ike

a bal l park wi eni e.
Beat .

ED
I can arrange that.

The el evator doors OPEN behi nd t hem

The Nurse | ooks up at him hard,
sees --

IN THE ELEVATOR - CLAI RE DECKER
She’'s in a wheelchair nmanned b

Cloth Coat (VAN PETTON) is wit
NI CE SUI T.

t hen past him-- he turns and

an ORDERLY. The Wman |In The
them along with A MMN in a
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The doors start to close. Ed jans his arm between them and

squeezes in, lasered on Caire:

ED
(softly)

Ms. Decker. |I'’mEd Meyer, | --

CLAI RE
-- you can help. | know.

ED . .
[t’s not what you think, ma’ am First
off, I just want to nake sure that you're
getting --

CLAI RE
-- I’mfine.

Ed glances at the Orderly. At the wonman in the green coat.
At the man in the nice suit. He smles faintly,

professionally. Crouching down, eye-level for

Claire.

ED
If I could just talk to you for -- three
m nutes --

CLAI RE

(tal ks over him

I would have called you, M. Meyer, if |
wanted to speak with you. | understand
what you want me to do, and, politely, |
decline. It was an accident, accidents
happen.

ED

Yes they do, and | --
CLAlI RE

Fi ndi ng soneone to blame it on won't
O

bri ng ny husband back, M. Meyer.
hel p me to wal k.

Ed is stunned.

ED
No it won't.
He gl ances at the orderly. At the nice suit man. At the
woman in the green coat -- recognizing her frombefore, as:
CLAI RE

Do you know Lieutenant Van Petton,
Denver Police Departnment? And --

(1 ooks at the nice suit man)
-- I'msorry --

NICE SU T
-- Detective Ruth.

of the
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CLAI RE
I’ m bad wi th nanes.

Van Petton smles vaguely at Ed.

VAN PETTON
Nice to neet you

The ELEVATOR DOORS OPEN to the | obby. Everyone gets out
except for Ed.

The doors cl ose.
| NT. CLAIRE' S HOSPI TAL ROOM - MOVENTS LATER

The Orderly helps Claire into her bed, and Van Petton | ooks
for answers:

VAN PETTON
Wiy were you novi ng?

CLAI RE
My husband was transferred to Seattle.

RUTH
Your husband was term nated by Dean-
Wtter over a nonth ago.

Claire blinks.

VAN PETTON
Last week he finalized a second nortgage
on your house. Two days ago he put the
house on the market, and started
transferring his bank accounts into your

name.
Beat .
CLAI RE
| didn't ... Alfred took care of all our
fi nances. | never --
VAN PETTON

Why woul d your husband have purchased
your tickets under an assumed nane?

CLAI RE
| don’t know. | --
VAN PETTON
Ms. Decker --
ED

-- Don’'t answer her.

Everyone | ooks at him He stays in the doorway.
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ED
Don’t say anyt hi ng.
(at Van Petton)
Is she accused of a crine?

VAN PETTON
This is a private conversation.

ED
I's she a suspect in a crime? Do you even
know if a crinme has been conmitted?

VAN PETTON
M. Meyer, we're just --
ED
You're grilling her like sonme lowife

perp, and the fact that you're smling or
wearing that Carol Brady housecoat when
you're doing it doesn’t excuse your need
to advise Ms. Decker under Mranda or get
a subpoena.

A long beat. Van Petton stares at Ed, seething.

Then she wal ks out into the hallway ... and Ed follows ...
but stays in the doorway so that aire can still eavesdrop
on what’s com ng:

HOSPI TAL CORRI DOR - CONTI NUQUS

Van Petton whirls, gets right up in Ed's face -- conpletely
betrayi ng her benevol ent housew fe act:

VAN PETTON
You are not her |awyer.

ED
I don’t think that changes your | egal
obligation to --

VAN PETTON
-- And you are not a crimnal |awer, so
| don’t guess you' d be much help with
this, either way. Her husband Is
mssing. |'’mnerely asking a few routine
guestions in order to --

ED
(tal ks over her)

Sure, sure you are. And I’m McGyver. |
can make a civil suit froma matchbox,
beeswax and a cheap clock. Let’s see,
violation of civil rights? Mybe.
Sexual harassnent, abusive behavi or under
the color of uniform-- infliction of
enotional distress, no question. And if
her condition worsens, there’s
negl i gence, badgering, even extortion.

( MORE)
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| could sugq(ﬁé)'ﬁépda?rt ment. The city.

The state. And you. Garnish your wages,
get you fired, ruin your credit, take
your house --

(beat)
-- which, by the way, is literally the
last thing I'd want to do, it’s probably
real nice, and you’ ve probably worked
real hard to get it.

A wired beat.

VAN PETTON
I don’t like you.

ED
Nobody does. Until they need ne.

He wal ks back into

CLAI RE' S HOSPI TAL ROOM

where Claire and Ruth have taken this all in, wthout
speaki ng. Fromthe doorway, Van Petton notions with her head
for Ruth to follow her. Then turns and disgfpears down t he
hal | way wi t hout even | ooking back at Ed or aire.

After Ruth is gone --

CLAI RE
| haven’t done anythi ng w ong.
ED
I know, | just --
~ CLAIRE _
But nowit’s quite possible -- extrenelﬁ
Iigehy, in fact -- that the police thin
| did.
(sarcasm)
Thank you so nmuch, M. Meyer
Ed sags.
ED
| thought the cops were --
CLAI RE
Don’t work nme, okay? Don’'t.
ED
" m not.
CLAI RE

You' re wasting your tinme here. O her

| awyers have cone by, trying to talk ne
into suing the Railroad. When | tel
them that you asked ne first, they al
say the sane thing.
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ED
VWhat’'s that?

CLAI RE
They tell ne that whatever | do, do not
sign with Ed Meyer.
(beat)
What have you done, | wonder, to earn
this high regard?

ED
What do you tell thenf

CLAI RE
| tell them |’ mnot signing with anybody.

Si | ent. Ed nods, wal ks out.

Claire waits.

Then Ed returns suddenly to the doorway -- and it’s as if
Cl aire knew he woul d:
CLAlI RE
What .
ED

There’s nothing, nothing at all that |
can do for you?

Claire stares at Ed. He |ooks right back at her, his gaze
st eady, unwaveri ng.

CLAI RE
-- Don't | eave.

An awkward beat. Claire doesn’'t seemto want to say any
nore. And for once, Ed is speechl ess.

CLAI RE
Stay and talk to ne. That would be a
ni ce thing.

ED
Ckay.
Beat. Ed frowns. Caire still stares at him levelly. 1It’s
as if this is sone kind of test.
ED
| thought --
CLAI RE
No, think.

Beat .
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CLAI RE
You junped to a conclusion. You were
wong. |I'msorry if | gave you a

different inpression, because | was
tal ki ng about one thing, and you assuned
that it applied to another.

Claire smles slightly. A great smle

CLAI RE
Now, pull the chair over here, closer,
and 1'Il pretend you're really interested

in me and not ny accident.
TI GHT - BILLOWN NG CLOUDS OF STEAM
A shadow passes through the mst. Lapping sound of water.

ED S VO CE
Some ki nd of nerve damage. They're
shi ppi ng her to Denver Spine Center
tonorrow, she may need surgery. Rehab
physi cal therapy, full-time home care ...

ANDI ' S VA CE
Wn't her insurance cover all that?

Ed’ s face appears, water-level. Floating on his back.

ED
I don’t want her insurance to pay for it.
And then raise her rates and then
termnate her. | want you guys to pay
for it.

ANDI * S VA CE
Goodwi | | .

ED
Heard of it?

Her head surfaces near his. Hair slicked back Iike an otter.
The ghost of the d enwood Hotel |oomng |ike a nedieva
castle in the b.g. W are --

EXT. GLENWOOD HOT SPRI NGS - DUSK
The huge, natural hot-water pools behind the hotel.

ANDI
|’ ve got a question: what about your real
clients? Wy aren’t we tal ki ng about
then?? W’ ve offered the Denver group a
settl ement package that --

ED
| don’t have to be soneone’ s |awer to
want to hel p them



Andi
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ANDI
Excuse ne?
. ED
" mjust saying.
ANDI
You don’t want to be Decker’s |awer?
ED
What | want isn’'t at issue here.
~ ANDI
Sure it is. You want ne to help you help

her.

circles in and kisses Ed on the lips.

ANDI
What’ s crawl i ng through your reptilian
brain, Meyer? The hair shirt? Gonna win
her with abject selflessness?

ED
She’s not bitter. She’s not vengeful.
She’s not bl am ng anybody --

ANDI
-- she’s not asking for handouts.

ED
No.

ANDI
You think we didn’t work out because
we're so nuch alike?

She ki sses himagain, slips her arnms around him pulls
herself closer to him

ED
| thought we weren’t supposed to do this
anynor e.
ANDI
She pretty?
ED
Andi - -
ANDI

Hmm A cute, crippled widow with
principl es.

(kissing his neck%
You want this one so badly you're
dr ool i ng.

Ed stands up, fast, taking Andi with him-- then she slips
of f and spl ashes back clunsily into the water.
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ED
You don’t get this, do you?
ANDI
| do. | get that even sone third-rate,

anbul ance- chasi ng hack could turn Decker
into a cash cow of alarm ng proportions.
Whi ch woul d not be in ny conpany’s best
interest. And | get that on sone |evel
you can’t live with yourself, and crave

t hat one thing, that one great, ennobling
act that will redeem you

ED
You don’t get this.

Ed disaPpears_under the water and swins away. Silence. And
stands |i1stening, until she hears himsurface, sonmewhere off
in the inpenetrable steam

ANDI
(calls out:)
| get it, but maybe I want you to work
for it, okay?
(no response)
Meyer ?

ON THE EDGE OF THE POCL

Ed pulls hinself up out of the water and stands up, dripping
wet. Shiveri ng.

The thickest part of the steamis below him it blankets the
surface of the huge pool, hiding Andi.

ANDI* S VA CE
Meyer, | was teasing -- gimre a wish |ist
-- we’ll see what we can do, ‘kay?

Ed says not hi ng.

ANDI ' S VO CE
Ed? -- I'"msorry, okay?

I NT. HOSPI TAL CORRI DOR - DAY - MOVI NG SHOT

Foll owi ng Cl aire Decker as she’s rolled, on a gurney, through
ﬁougle doors and out into -- Ed right beside her, holding her
and - -

EXT. HOSPI TAL PARKI NG LOT - DAY

where a HELI COPTER has | anded in a yellow bull’s-eye.
ORDERLI ES hustle Claire across the pavenent, slide her into
t he chopper bay and secure the gurney. Ed lets go of her
h?nd, says sonething lost in the roar of the bl ades, noves
clear --
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| NT. GLENWOOD HOTEL - LOBBY BAR - N GHT
Boo’s drinking a martini.

BOO

What if it backfires? What if, after al
t hese good deeds, the w dow Decker gets
so inpressed with the insurance conpany
she says, “hey -- Ed’s wong. These rat
bastards who put nme in a wheelchair are
good people, they're really sorry, and
I"d be a rat bastard nyself if | sued
lem”

Beside him Ed drains the last of his beer and sets the
bottl e down.

ED
Maybe there’s no agenda here, Boo. Maybe
I"mjust trying to help out.
Pause. Boo stares at Ed doubtfully.
BOO

(beat)
You in love with her?

Oh.

ED
No. No, Jesus, no --

EXT. DENVER MEDI CAL CENTER - N GHT

An AERI AL SHOT fromthe helicopter as it nmakes its approach.
Tiny figures in pastel surgical scrubs wait bel ow on the
rooftop | andi ng pad.

MED- EVAC LANDI NG PAD

as Claire is unloaded and rolled inside.

I NT. OPERATI NG ROOM - ARTHROSCOPI C VI DEO

Claire’s lower spine. Silvery blurs that are instrunents
flash in and out of technicolor tendons and tissue. SOUNDS of
an operating room VO CES overl apping, calm

SERI ES OF SHOTS - HANDS, EYES, | NSTRUMENTS

Details of surgery.

EXT. COLORADO RI VER - A ROARI NG WATERFALL - DAY

Wat er cascades over huge, grey chunks of granite. A tangle
of logs and branches and debris wedged i nto one narrow

channel ... and through this the deathly pale white flesh of
a HUMAN ARM extended, made alive by the water.
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WORKERS

forma human chain fromthe rocks above, to haul two BODI ES
out of the cold, rushing river. The SOUND of the waterfall
i s deaf eni ng.

ON THE EMBANKMENT - BOO HUDSON

wat ches, hands janmed deep in the pockets of his sportcoat.
The Garfield County Sheriff’'s Deputy, Dale Richardson, in a
wi ndbr eaker beside him explaining over the wad of Red Man

gobbed in the pocket of his lower |ip:

DEPUTY DALE

Coupl e a kids spotted ‘emfirst about a
mle upriver. W got crews checking
eddi es they mght of got hung up in
bet ween here and there.

(then, thoughtful:)
God, that is an ungodly blue they get,
isnt it?

BOO S POV - THE BODI ES

as they rise fromthe water, stiff and bloated. Long hair,
pal e blue flesh.

BOO (V. Q)
Wnen.

DEPUTY DALE (V.Q)
Uh- huh -- your nen tend to stay under
| onger, being not so gassy --

RESUME - HUDSON AND THE DEPUTY

The Deputy spits. Boo is already turning away to clinb back
up to level ground.

DEPUTY DALE
-- dollars to donuts we’re gonna find
our client’s husband in Utah, if we find
imat all.

I NT. APARTMENT SUl TE - DAY

as on the CUT: electric draperies open to reveal a stunning
panorama of downt own Denver and the Rockies beyond.

The apartnent behind himis sleek and nodern: big roons,
high ceilings, lots of light. A real estate |ady (DONNA)
noves through, touching things lightly and possessively, |ike
Vanna Wi te.



DONNA
... you'll notice that the doorways are
extra-w de, and the counters and
door knobs and |ight-sw tches have been
| owered to accommpdate the physically
chal | enged ..

She di sappears into a bedroom

DONNA (O S.)
there’s even a nmaster control pane
in here so that your client can turn off
[ights or turn up the heat and so forth,
right fromthe bed.

ED
She’s not ny client.

Donna r et urns.

DONNA
What ?
ED
M's. Decker isn’'t ny client, Donna.
You' Il be coordinating everything through
Andrea Sl ade at Anerican Mitual
Insurance. It’s not necessary for Ms.
Decker to be aware I’ m even invol ved.
DONNA
(a beat)

Ckay.

FREEZE FRAME.

Ed di ssolves fromthe room |eaving a STILL PHOTOGRAPH of the
apartment -- A POLAROD -- and we are

I NT. HOSPI TAL ROOM - NI GHT

Claire is strapped down flat on a bed, in traction. Mrrors
hel p her to see the room but right now her eyes are on THE
POLARO D she hol ds above her.

CLAI RE
It looks nice. 1It’s very nice.

Claire’s eyes shift to the mrror, where she can see And
Sl ade | eani ng agai nst the back of a chair at the foot of her
hospi tal bed.

ANDI
W can nove you in as soon as your
doctors give the okay. The building
operates in conjunction with the hospital
for certain outpatient acconmodati ons.
Cases |ike yours.

34.
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CLAI RE
This -- what you're offering me -- is all
SO ... SO ...
ANDI
Ni ce.
CLAlI RE
Yeah.
(beat)

My generic word for all occasions, nice.
Pause.

CLAlI RE
You're staring at ne, Mss Sl ade.

Andi fusses with her hair, self-conscious.

ANDI

_éa beat )
I didn’t expect you to be so pretty.

CLAI RE
A conplinment. Thank you
(beat)
O were you naking a pass at ne?

ANDI
(bl ushes)

CLAI RE
It’s okay if you are, |I’mnot offended.

ANDI
-- God no.

CLAI RE
I went through a phase, | think everybody
does, for nme it was right after coll ege,
when | was actually sort of attracted to
ot her wonen.

Claire puts the Polaroid dowmn. Her arns are tired.

ANDI
| didn"t. Go through that phase.

Claire just | ooks at her.

CLAI RE
I’mnot blanm ng the railroad for what
happened.
Pause.
ANDI

WIIl you sign a statenent to --
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CLAI RE
(cuts her off)
Do you have any cigarettes? Wen they
t ake me outside --

ANDI
| don’t snoke.

CLAI RE
Now, or ever?

ANDI
Never have.

CLAI RE
My dad used to say “nice girls” don’t
snoke. Hi s netaphor for sex, | think.

ANDI
I”’mnot that nice, Ms. Decker.

CLAI RE
Huh.
(beat)
Well, this is my point.
(beat)
Do you know Ed Meyer?

ANDI
| do.

CLAI RE
Ed Meyer would |ike ne to sue the
railroad. Ed Meyer blanes the railroad
for what’s happened to ne.

ANDI
This is his job, assigning blane.

CLAI RE
-- And your job is to keep that from
happening. By being nice to ne.
(tired)
I don’t nean to sound ungrat ef ul

ANDI
No. We’'re done.

Andi picks up her purse and her briefcase, but --

CLAI RE
Wiy does everyone hate hinf

ANDI
Who? Meyer?

CLAI RE
| believe M. Meyer even hates hinself.



Andi

ANDI
You have good instincts.

CLAI RE
You don’t?
(of f Andi’ s | ook)
Hate Ed Meyer, | nean.

ANDI
No. God hel p ne.

smles, unconfortable. Caire just waits, studying Andi

in the mrror above her bed.

ANDI
We like to think that we don't feed off
each other. Lawers, | nean. That there
are rul es of engagenent.
(beat)

Coupl e years ago Meyer sued sone big-tine
Seattle |awers for mal practice. He won
Then he took their fornmer client’s case
to trial, and won that, too, he's really,
real |y good.

CLAI RE
VWell what’'s so bad about --

ANDY
The of fending attorney’s careers were
destroyed. Their firmwent under. One
of them conmmtted suicide.
(beat)
Meyer, however, nmade a | ot of noney.

Claire is quiet. Andi starts to | eave.

Andi

CLAI RE
Mss Slade? |f you were ne. \Wat would
you do?

stops and turns, in the doorway.

ANDI
I’d let us settle with you now, and send
Ed Meyer on his way.

CLAI RE
You' re |ying.

ANDI
(shrugs)
I”m not you

She wal ks out .

37.
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I NT. HOTEL GLENWOOD - ED S ROOM - N GHT

An industrial-sized coffee maker and a platter of glazed
donuts has been added to the growing clutter

ED
The railroad is offering each of you a
thirty-thousand dol | ar buyout.

Ed stands facing his hal f-dozen CLI ENTS crowded into the
room sitting wherever they can -- Polly, Booth, Mavis, the
fat Conductor ... Mavis ralses her hand.

MAVI S
Wuld this be in addition to our nedica
expenses, or --?

Howard Stanley, off to one side, clears his throat.

STANLEY
In addition to. Thirty big ones.

CONDUCTOR
Sounds fair.

POLLY
It’s chunp change. What about that | ady
that got a mllion dollars for a hot
pickle at fell off her hanburger?

ED

You can’t conpare cases.

(beat)
But if you do accept this settlenent, you
will be agreeing not to pursue any other
civil action, regardl ess of the verdict
of the NTSB investigation into this
acci dent .

Anot her pause.

CONDUCTOR
I hear a |l ot of the passengers who got
shi pped down to Denver junped all over
t hi s deal

STANLEY
Yes they did.

POLLY' S HUSBAND
Fair for who?

ED
Look, | can’t guarantee we'll get you a
better result if you decide to gut this
out. Maybe we get nore, nmaybe we get
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But ask yo&¥¥é¥UEé‘Une question: if

they’'re not at fault, why is the Railroad
of fering you anything at all?

CRUSHED AND TW STED TRAI N CARS

recreated |like dinosaurs fromfossils. Broken, torn-off
portions dangling fromcables that disappear up into the
shadows of --

I NT. A HUGE Al RPLANE HANGAR - DAY

where the National Transportation Safety Board investigation
unit has set up canp in an abandoned hangar at Denver’s
defunct Stapleton Arport.

Every recovered FRAGVENT of the crash nunbered and carefully
arranged in an attenpt to pinpoint the cause of the accident.

It’s as quiet as a norgue. A door opens, closes, as:

DELGADO (O S.)
I"mtelling you, man -- off the record --
this weck? [It’'s the bitch that don't
bar k. Leave her lie, nan. Don’t count
on her for nothing.

Foot steps on concrete. A small, Latino nan (DELGADO), white
shirt and tie and a grey ponytail, |eads Ed toward the m ddle
of the hangar, where the SLEEPER CAR has been assenbl ed from
its weckage.

I NT. THE SLEEPER CAR PASSAGEVWAY - DELGADO

whi ps the beam of a huge flashlight around the inside of the
crushed carcass. Light spills through gapi ng gashes in the
netal, fromthe warehouse, onto Ed.

DELGADO
Decker, right?

ED
Yes.

Del gado ainms the flashlight at the burst doorway of a cabin.

DEL GADO
Husband was in the cabin. Your client
was out here. Snoking. Luckies.

He waves the |light around the corridor in which they stand.
Wat er st ai ned.

ED
She’s not ny client.

Del gado turns the light on Ed’s face. Doubting this. Ed
takes it, trains it back on the ceiling -- the HOLE that
rescue crews cut init to get Claire out.



Rect angul ar strips of paper stuck to the walls. MONEY.

DEL GADO
That woul d be cash from Ms. Not-your-
client’s handbag.

Now Ed turns the Iight on Delgado’s face. A gold nolar crown
gl eans. Del gado takes the flashlight back from Ed, as:

ED
How do you know?

Corridor GOES BLACK.

DELGADO (O S.)
Est oy sol o de paso, nan ..

Then: the flashlight beam pierces the gl oomof the sleep
cabin where Alfred Decker played Russian Roulette. Walls
still bleeding river water.

DELGADO (O S.)
we al so found bull ets.

ANOTHER PART OF THE HANGAR - LATER

Bull ets spill out of Delgado’ s hand, and across the top of a
table Iike dice, and ricochet off the side of a sodden,
bust ed- open suitcase.

DELGADO
Five .38 caliber. Kind that go in a
revol ver what hol ds si x.

Ed | ooks carefully through the Deckers’ bel ongi ngs. Shoes.
Pile of wet clothing. This table is one of perhaps two
dozen, arranged in church pew rows, holding Itens recovered
fromthe accident.

DELGADO
W collect all these little bits of
people’s lives. Just |looking for the big
pi cture, you know -- the expl osive
devi ce, or what have you

i cks uF Claire’s purse. Finds two nore danp hundred
doI ar bills, like the ones stuck to the sleeping car.
Li psti ck. Wl | et . Cigarettes. Lighter. House keys.

DELGADO
| did a plane crash in Indiana once. This
famous bal | pl ayer, he was on the flight,
man -- | can’t tell you his nanme on
account of, you know, but he's, like,
Rig, okay? GGot a high school named after
i m
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TI GHT - CLAIRE' S WALLET
Driver’s license, credit cards. The usual stuff.

DELGADO (O S.)
Come to discover in his |luggage the head
of a goat -- hollowed out and the eyes
gone so you can see out. And all this
ot her Satan shit.

RESUME - ED

closing the wallet, pocketing the car keys snoothly as he
| ooks up at Del gado.

DELGADO

Pr of essi onal basebal | pl ayer.
ED

You find the gun?
DELGADO

(takes a nmoment to catch up)

You nean, |ike, goes with those bullets?

ED

That’'s what | nean.

Del gado reaches down into a BOX of unsorted, untagged
m scel lanea ... runmmages for a nonent before he straightens
up, holding Alfred s waterlogged .38 revol ver.

DELGADO
Li ke this one?

EXT. ROCKY MOUNTAINS - N GHT

Summer thunderstorm LI GHTNI NG crackl es t hrough the bl ue
dar kness - -

I NT. HOSPI TAL - CORRIDOR - N GHT

Canera G.I DES down an enpty aisle of private rooms. THUNDER
runbles, low, distant. Raln pounds w ndows.

I NT. CLAIRE S HOSPI TAL ROOM - NI GHT
A NURSE awakens her gently --

NURSE
M's. Decker.

-- Claire blinks, sleepy. Looks blankly at the Nurse.
NURSE

You have a visitor -- it’s after hours,
but we can make exceptions for relatives.
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CLAI RE
| don’t have any rel atives.

Anot her murmur of THUNDER. daire turns her head, | ooks --
CLAIRE'S P. Q. V. - THE CORRI DOR

where a big MAN in a | oose raincoat waits in the doorway
behi nd t he nurse, hands shoved in his pockets, smling --

NURSE (V. Q)
(1 ow, concerned:
| hope | did the right thing --
CLAlI RE Bl G MAN
I don’t know that person. daire?

CLAI RE
Pl ease, send himaway --

The big man takes a couple steps into the room but the nurse
intercepts him--

NURSE Bl G MAN
Wy don’t you cone back She knows ne --
during visiting hours and -- g (then)
aire --

Turns her head to the pillow, squeezes her eyes shut.
CLAlI RE

-- | don't want to see him-- | don't
want to talk to him--1!

The nurse pushes the big man out the door --

I NT. HOTEL GLENWOOD - ED'S SUITE - NI GHT

Li ghtning fl ashes outside. Thunder.

The wal | of photographs has grown. Papers, depositions,
everywhere. Boo Hudson has a bal sa wood nodel of the trestle

bridge, and a toy train, on a breakfast table near the
wi ndow. He crouches, eye |evel, explaining:

BOO
Structural engineer opines netal fatigue.
Crossnenber failure. ‘Bout here ... or
her e.

ED

What about the speed tape?

Ed lies face-up on the bed, fully clothed. Staring at the
ceiling distractedly.



BOO
Nuh-uh. Nothing there. They were -- if
anything -- going too slow at the tinme of

t he acci dent.

ED
Tanpered with?

Boo puts the train up on the trestle, noves it slowy al ong.

BOO
Unl i kely. Nobody conpl ai ned about speed
during the trip. Traffic surveK shows no
deviation frompattern. Choo-choo was
where it was s’ pose to be nore-or-Iess
when it was s’ pose to be there.

ED
H story of upkeep and inspections on the
trestle bridge.

BOO
Tidy. Very tidy and regul ar.

ED
Shit.

Boo SNAPS a crossnenber and the whol e bridge SAGS under the
wei ght of the toy train. Topples off onto the table.

BOO
Crossnenber failure.

ED
kay, okay, but caused by what ?

He sits up -- stands up -- small change and keys spilling
fromhis pants pocket onto the bed and the fl oor.

ED
Overwei ght train? Bad nai ntenance? Bad
wor kmanshi p? Defective material s?

He scoops up what fell fromhis pocket. Now we SEE Claire’s
house keys, along with Ed’s own -- he took them from her
bel ongi ngs in the NTSB warehouse.

BOO
The nitty gritty.

ED
Juries |like details. It lends a --

BOO
-- a patina of order to chaos.
(t hen)
Wanna go to ground zero with nme an’ the
structure guy tonorrow noon? He’s gonna
test the steel.
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ED
(jingling the keys absently)
|’ ve got other plans tonorrow.

He goes into the bathroom runs water.

BOO
Decker ?

ED (O S.)
Denver.

The door closes softly. Boo stares at it, frowning.

BOO
Sanme dif.

EXT. H GHLAND PARK - SOUTH OF DENVER - DAY

Crisp, clear blue sky, like a suburban dream

A green Chevy rent-a-car crawm s up a narrow, new street of
little trees and bi g new noney houses, parks in front of one
with a FOR SALE sign out front in the | awn.

Ed strides up a flagstone walk to

FRONT PORCH - DAY

There' s seal er tape across the front door, indicating that
the Marshal s have been here to secure the house. Ed |ooks in
t he wi ndow - -

EDS P.OV. - CLAIRE S HOUSE

Bright and quiet and enpty. A few packing boxes in the big
front room A rolled up rug.

I NT. HOSPI TAL - CORRI DOR - DAY

The Big Man in the overcoat strolls past the nurse’s to the
doorway of Claire’s roomand --

CLAI RE' S HOSPI TAL ROOM
-- discovers that it’s enpty.
NURSE
(behind him
Ms. Decker was rel eased this norning.
The Big Man turns.

Bl G MAN
Where’ d she go?
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NURSE _
I’msorry, we're not allowed to give out
that information -- but if you | eave your

nane and a numnber
The Big Man is already wal ki ng away.
CUT TO
I NT. APARTMENT SUl TE - DENVER - DAY

FOLLON NG Cl aire, pale and awkward, as she stubbornly wheels
herself into the flat -- sparsely furnished now in some kind
of Denver-nodern -- followed by a young day attendant,

SHEI LA, and rental agent, Donna --

DONNA
the doorways are extra-wi de, all the

counters, and doorknobs and |ightsw tches
| owered to a conveni ent hei ght

Caire staﬁs in the mddle of the main room wth her back to
Donna - - o throws open curtains to the spectacul ar day.

CLAI RE
Tell M. Meyer that | appreciate
everything he’ s done.

DONNA
VWhat ?

Claire tries to turn herself around to face Donna, but hasn’t
quite nastered the proper technique. Sheila helps her.

CLAI RE
Pl ease thank Ed Meyer for me, Donna. WII
you do that?
Of Donna's flustered | ook --
THEN:
RESUME - H GHLAND PARK - ED
FOLLOW NG H M as he wal ks back across Claire’s yard, to the
driveway. The triple-car garage door is |ocked. Through the
wi ndow Ed can see there’s only one car inside.

Ed takes out Claire’ s keys and triggers the REMOTE | ocki ng
devi ce. Not hi ng.

He goes back to the
STREET

and | ooks up and down the row of parked cars. Ains the
renote in different directions and triggers it.

Still nothing.

45.



I NT. REHAB CENTER - DUSK

Free wei ghts on a bench press go up and down. Up and down.
Claire, in sweats, lies flat on her back, lifting. Her
attendant, SHEI LA, stands ready, beside her.

In the mrrored wall, Claire can see Ed approach, through a
room crowded with other rehab patients.
ED
(to Sheil a)

H . Ed Meyer

CLAI RE
(doesn’t look at him
Qur anonynous benefactor, Sheil a.

SHEI LA
Hel | o.

ED
| just canme by to see how you' re doing.

CLAI RE
Don’t believe him Nothing about M.
Meyer is so casual

She falters under the weight of the bar. Sheila catches it,
noves it back to the support franme. Then starts to help
Claire sit up, but --

CLAI RE
No, let himdo it. M. Myer wants to
heIP me uE, Sheila. M. Meyer wants so
badly to hel p.

Now she | ooks at Ed, al nbst a chall enge.

He accepts, reaches down, lifts Claire into a sitting
position --
CLAI RE
(to Sheil a)
See?

Shei |l a takes over and Ed steps back.

CLAI RE
Now he probably wants to ask ne out to
di nner or sonething. But he can’t find
words that won’t nmake it sound totally

phoney.
ED
(unf azed)
WIIl | order the chicken or the red neat?
CLAI RE

Fish, nostly likely. Cod.
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Beat .

A beat.

ED
Was | wong in thinking you mght like to
get out and go somewhere? Your doctor
says it’s okay.

CLAlI RE

My doctor’s the one who told nme you’d be
aski ng.

(t hen)
Let’s see. An expensive restaurant,
possi bly French. An air of romance and
seduction -- since, in a way, that’s what
this is, isn't it? You in your best DKNY
suit, trring to inpress me with what ﬁou
think wll inpress nme. And if | thin
maybe you're falling for ne, that’s okay
too. Because, however You can get ne
there, this is all still about suing the
Rai | road and maki ng some noney.

ED
| don’t think it is.

CLAI RE
No? Well if it’s not about nobney --

ED
-- it’s about you.

CLAI RE
You don’t want to do this, Ed Meyer. You
don’t even know ne.

Ed gl ances at Sheila, then crouches down beside Claire’s

chair.

Pause.

Softly, very intensely:

ED

I wish I could tell you that |’ mjust
wor ki ng you, |ike any other potenti al
client. But |I can’t. ‘Cause |’'mnot.

(beat)
I'ma trial lawer, it’'s all |’ve ever
been. | love ny job, | love hel ping ny
clients. But -- Caire -- no bullshit --

| truly hate it that | have never net an

i ndi vi dual who didn’'t lunge at the chance

to cushion their msfortune wth a super-

si ze hel ping of insurance conpany cash
(beat)

Until you.

Claire stares at him The nonent of truth.
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CLAI RE
(softly)
If you' re going to take nme sonmewhere, |
want it to be soneplace you go for
yoursel f. Sonepl ace you never take
anyone el se.

EXT. VWHEAT FI ELDS - DUSK

Ed’s rent-a-car runbles down a dirt road that cuts between
two rolling waves of grain. The western horizon is ablaze
with sunset.

EXT. RAVI NE - DUSK

As BEd lifts Claire out of the car, carries her in his arns
and heads up the side of an untilled hill of wild grass --

CLAI RE
What about ny chair?

ED
No chairs where we’'re going.

FOLLOW NG ED AND CLAI RE

up the steep hill. H's feet slip, his |legs struggle.
CLAI RE
I’mtoo heavy --
ED
You' re not. It’s nme, |I'’ma geek.
Near the crest of the hill he falls to his knees and puts

Caire down gently in the grass where a picnic basket and a
bl anket have al ready been positioned. W nded:

ED
In fact, you're -- lighter than --
expected --

CLAI RE
In another life, I was a dancer. Before
Al fred. | know how to nmake nyself
lighter.

(then)

VWhere are we?

ED
Shhhh.

A low RUMBLING G ows LOUDER, LOUDER, LOUDER, until it's
DEAFENI NG and t hen
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A JUMBO JET

roars over them so lowit seens theY coul d reach up and
touch it. dCdaire laughs as the runble tickles her, she puts
her hands over her ears.

Ed just SCREAMS. At the top of his lungs. Stops only when
t he plane is gone.

CLAI RE
Jesus.

ED
(watching the jet go)
There were probably three hundred and
fifty people on that flight.
(beat)
If it went down, right now, on approach,
they’'d all die.

Claire Il ooks at him

ED
It’s the first thirty seconds and the
last thirty seconds of any plane flight
that are the critical areas. Engine
failure, |anding gear fuck-uB, flaps ice
up or stick. Wnd shear is big trouble.
Wth wind shear you' ve got to establish
pilot error.

Ed props hinself up on an el bow, |ooks right at her.

ED
Ajet like this takes off sonewhere in
the United States every ten seconds.
MIllions of take offs, mllions of
| andi ngs. ‘Course, they hardly ever go
down -- you're statistically nore at risk
crossing the street or riding your
bicycle ... but.

He’ s confessing, suddenly, despite his better judgnent.

ED

But three hundred and fifty people tines,
what, a mllion dollars, which would be a
conservative Lury award in an airpl ane
wrongful death -- that’s three hundred
and fifty mllion dollars changing hands
in a split second.

(enmbarrassed beat)
And I'"min for thirty percent.

ANOTHER JET

roars overhead. Smaller. Ed |ies back on the ground and
just watches this one.
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CLAI RE
(quietly)
You come here and think about people
dyi ng?
ED
| do.

A pause. A COMWUTER JET floats down out of the dark eastern
sky. A big star at first -- then a line of lights -- then it
materi alizes, growing huge as it gets closer -- floats over
them inpossibly graceful --

-- and as the wake of displaced air hits them Caire | eans
over onto Ed and kisses him Softly. Tenderly.

ED
What was that for?
CLAI RE
That was for trying.
ED
Tryi ng what ?
CLAI RE

Ed, what if the crash -- ny crash -- was
sinmply an accident. A whatchamacallit --

ED

-- Act of God?
CLAlI RE

O sonet hing, yes. Nobody's fault.
ED .

In my experience there’s no such thing.
CLAlI RE

In your experience.
ED

Yes.

_ CLAI RE
At thirty.

Anot her, |onger pause. Ed doesn’t know what to say, or do.
And a RUMBLI NG begi ns again. Then:

CLAlI RE
| didn't |Iove ny husband, Ed. And |
don’t mss him In your experience, does
t hat make nK reluctance to sue the
Rai | road a kind of penance for ny guilt?
O just a wong-headed determ nation not
to build ny future on nore |lies?



Anot her JUMBO JET roars off into the sky. Cdaire is blinking
back tears, and Ed is |ooking at her, kind of stunned, but
all he can hear is the roar of the plane, which becones --

EXTREMELY TI GHT - TELEVI SI ON SCREEN

-- the startling, nmuddled WH TE NO SE of an AMATEUR SEX
VIDEOL Two nen and a wonan. Bad |ight, awkward angl e,
grainy, blurred bodi es overlapping ..

O s. sound of keys in a door |ock, and --

PAN AVAY:

I NT. HOTEL GLENWOOD - ED S ROOM - N GHT

As, fromthe corridor, Ed enters the darkened room Stops
short at the sight of his t.v. turned on and glow ng --

ED
Sonmebody in here? Hello?

For a nonent thinks he m ght be in the wong room - -
| NTERCUT - TIGHT - TELEVI SI ON SCREEN

The woman in the video throws hair back off her face -- it’s
Claire.
CLAIRE' S VA CE
(tel evision)
You're hurting nme --
RESUVE - ED
Suddenly aware that sonmeone else is in the room as:

CLAIRE' S VA CE
(tel evision)
-- oh God Alfred -- don't --

Turning --

-- the Big Man (ANDERSON) ains a renote, and MJTES the sound
of the high-eight video.

ANDERSON
See anybody you know?

Light fromthe television plays off his face, and the barre
of the HANDGUN that he’s got ained at Ed.

ANDERSON
Get on the fl oor.

Ed doesn’t nove.
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Ander son shoves the fat black gun into Ed’s face and sends
hi m stunbl i ng backward, kicking the door closed and then
suddenly pi stol -whi ppi ng Ed down onto his hands and knees.

ANDERSON
Get down.

ED
ow - -

He spits blood. Anderson frisks himfor a weapon, enpties
pockets, flips Ed’s wallet open, as:

ANDERSON
Don’t talk. 1 ask questions, you answer
yes or no.

ED
| don't --

Ander son slaps himagain with the side of the gun.

ANDERSON
Yes or no. Alfred Decker. Do you know
where he is?

Ed gasps for breath. The sex video whirls on the t.v. like a
bad dream Caire’s face in the canmera, then gone -- replaced
by ALFRED S - -
ED
Dead.

Ander son squats down.

ANDERSON

You know that for a fact?
ED

No.
ANDERSON

Does his wife?

ED
No.

Ander son rocks back on his heels. Beat.

ANDERSON
| don’t think she does either. |1’ve been
on her like white on rice. M gut says
Decker ran and the train crashed, and he
got the cosm c payback.

ED
Who the hell are you?



ANDERSON
A guy he owed -- owes -- SOMe noney.
(t hen)
You want some mini-bar ice for your head?

ED
No.

Ed sits up and Anderson ains his gun between Ed’s eyes again,
si deways, point bl ank.

ANDERSON
Al ot of noney. Wiich explains ... | nean
(rmeani ng Ed)
not hi ng per sonal

(then)
| cone in hard, | don’t get hurt. That's
nmy nodus operandi. And nost of the tine

peopl e are so scared ther don't lieto
me. Lying is a big problem

Silence. The gun doesn’t waver.

ANDERSON
W dow Decker gonna sue the railroad, is
that the plan?

ED
Even if she does, it’s not community
property. You can’'t hold her accountable
for the dead husband s debts.

Beat .

ANDERSON
The dead husband. Very cold, Ed. Very
cold and convenient for you, huh?
(t hi nks)
For everyone. Except maybe yours truly,
the Big Man.

ED
And t he dead husband.

ANDERSON
Smart guy. Got it all figured out,
don’tcha? Wll. R de the brakes. Don’t
be so sure about Decker, ny friend. No,

no no ...

Gestures vaguely to the sex playing out in a video snmear on
t he tel evision.

ANDERSON
O the wife.

He reaches into his coat pocket, takes out a business card
and flips it at Ed, all wth his free hand, keeping the gun
steady and si deways.
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ANDERSON
This is me. This is a nunber where | can
be found, day or night. 1In case we’'re

bot h wong about Ms. Decker.

Then he’s up on his feet, backing to the door again, letting
the gun fall slightly, relaxing sone.

ANDERSON
You can keep ny tape for your | ate-night
enj oynent .

He goes out the door, closes it quietly. Ed just sits on the
floor, head throbbing, the lurid colors of the video playing
across himlike a hallucination --

ON THE TELEVI SI ON

The other man’s face: Anderson is the third person in video.
Hs tongue darts in and out of Claire’s nmouth -- they rol
out of frane and focus -- leaving A fred watching them --

I NT. CORRIDOR - HOTEL GLENWOOD - MORNI NG

Ed opens the door and squints out at Boo. Ed |ooks terrible,
as if he slept in his clothes. H's tenple is black and bl ue.

BOO
Troubl e shavi ng, again?

ED
What do you want ?

BOO
Good norning. N ce to see you too.
M ght | deduce from your good nood that
Ms. Decker is now a client?

ED

(beat)
But 1’ m gonna get her the noney anyway.

No.

Boo stares at him

BOO
Uh- huh.
(as if to a child)
Wy ?
ED

Because she deserves it. Because she
doesn’t want it.

Boo sighs.
BOO

Huh. Well. | |ocated sone snappies you
got to |look at, then, pronto.



ED
Snappi es?
_ BOO
Pi ct ures.
ED
O what ?
BOO

God. Acts of.
I NT. ONE- HOUR PHOTO SHOPPE - DAY

Snapshots grind out of an automated machi ne. Faces and
pl aces, livid Kodachronme. Flop, flop, flop.

THROUGH A PHOTOGRAPHER S LOUPE

WIldly distorted details of a Fhotograph. Sm | ing heads.
Cri sscrossing shapes that resol ve thenselves into the cross-
menbers of the trestle bridge in denwod Canyon

ED (O Si)
| don’t see any di fference.

AT A GLASS- TOPPED LI GHT TABLE

in the back of the shoE, Ed and Boo | ook down at two simlar
8x10 enlargenents of the trestle bridge, fromacross the
river. One of themhas some TOURISTS Iined up init, smling
for the canera. The other is clearer, professional. And the
bri dge has fallen down.

BOO
Look at the rocks at the foot of the
trestle bridge, both pix.

ED
(frowni ng)
Very sceni cC.

| faxed everK pl ace that devel ops
pictures within a hundred or so mle
radius of here, queried ‘emif they'd
happened across pre-acci dent photos of
the bridge. 1t’s right next to a photo
op turnout, so ...

As Ed conpares the photographs again, using the |oupe,
without it:

(still stu ed)
Rocks. Big degP

Boo points to the bottom of the broken trestle bridge in one
pi cture.

55.



56.

BOO
Those rocks. There. There and there.

He pulls over the other picture, where the bridge is stil
I ntact .

BOO
No rocks in this one, though.

Ed | ooks. Then | ooks nore closely, through the | oupe.

BOO
The earlier picture was taken two days
before the crash. That very sane night,
apparently there was this extrenely big
t hunderstorm A caterwauling fireworks
fromthe sky kind of thing.

Boo reaches out -- gently noves the |oupe to the top of the
earlier photograph, while Ed | ooks through it --

THROUGH THE LOUPE - THE PHOTOGRAPH

A blur of cliffs. Then the sharply defined ridge at the
canyon’s top. Sheer walls of rock.

SW SH PAN TGO
THE OTHER PHOTOGRAPH ( THROUGH THE LOUPE, CONTI NUCUS)
A gap in the ridge. As if a huge chunk had fallen away.
THE LOUPE

nmoves downward in a blur. Settles on the broken base of the
trestle bridge. The huge shards of rocks.

BOO (O S.)
Voi |l a | es changes.

Sound of ROARI NG WATER fades up, taking us --
EXT. GLENWOOD CANYON - BASE OF THE TRESTLE BRI DGE - DAY

as Ed and Boo cl anmber over boul ders wedged up agai nst the
tw sted support nenbers of the broken bridge. Boo has to
shout to be heard over the rapids twenty feet bel ow

BOO
Rai |l road had just inspected all this.
pul led the records. Also, they did their
due diligence after the storm checked
the track for obstructions.

Ed stops, |ooks uE at the place where the rocks fell away
fromthe cliffs, high above them

ED
But not down here.
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BOO
Falling rock prolly dinged the bridge
retty good. Maybe broke it, and then it
uckl ed under the weight of the train.

ED
That trestle bridge should have been
engi neered to withstand it.

BOO
(shakes hi s head)
Hand of the Al m ghty Woozit.

ED
The Rail road shoul d have anticipated --

BOO
This was the biggest t-stormthey’ ve had
in the hundred years |ocal s’ ve kept
records. Of the charts. Lightning that
shears off a hunk of nountai nside?
(dds’ ve gotta be ten mllion to one.

A | ong beat.
ED _ _
What are you telling ne? You're telling
me | don’t have a case.

Boo says nothing. Doesn’'t have to. Ed |ooks up at the
cliffs again. Across the canyon. At Boo. M nd racing.

ED
The Railroad doesn’t know about this.

BOO
Yet .

I NT. THE SMASHED SLEEPER CAR - DAY

Del gado at work inside when Ed cones in, making the whole

conpartnent trenble -- Del gado | ooks up, surprised --
ED
Andi Sl ade. They told ne she was down
here --
DELGADO

She just left. You didn’t pass her?
I NT. Al RPLANE HANGAR - DAY - CONTI NUCUS

Ed comes out onto scaffolding, down to the floor and runs
past the rows of salvage to the back door --
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EXT. HANGAR - DAY - CONTI NUOUS

Ed enmerging into the sunlight to discover a black corporate
Li ncol n Town Car pulling away, across the enpty tarnmac,
heading toward a gate in the chain link security fence.

ED
Andi !

The car doesn’'t stop. Ed sprints toward the fence, which
paral l el s an access road.

THE TOMWN CAR

goes through the gate, and turns onto the access road.

ED

gets to the fence -- leaps onto it and clinbs. The Town Car
Is fast approaching. Ed hauls hinself over the top of the
fence and drops ten feet to the ground -- right in front of

THE TOMWN CAR

ﬁhigh SLAMS on its brakes, nearly hits him Ed pounds on the
ood --

ED
Andi ?!

Andi Sl ade energes fromthe back of the car --

ED
(out of breath)
Decker wants to sue.

A beat.

ANDI
(his bruises:)
You been fighting windmIls with your
face?

ED
Andi - -

ANDI
| thought you said Ms. Decker wasn’t
aski ng for anything.

ED
Cone on. W both know this will never
get to trial -- jury takes one | ook at

Ms. Decker in her wheel chair and
Aneri can Mutual can kiss the case
goodbye.

ANDI
So you're suggesting --?



ED
W work up a fair settlenment right now
whi ch your enployer will gladly rubber
stanp. You |l ook smart, | | ook statesnman-
i ke, and Ms. Decker gets her noney.
Everybody wi ns.

ANDI
She’s real pretty, Meyer.

Ed ignores this, he’'s got his briefcase open on the hood of
the linmo, he’s pulling stuff out:

ED
These are her nedical reports, test
results, docunented, notarized --

~ AND|
Has she hired you? Are you her attorney
of record now?

ED
-- you'll have to go with these, because
she won't consent to an outside
evaluation and if she finds out what |'m
doi ng she’ Il freak out and stop us.

Anot her beat.

ANDI
Us?
ED
I want a fair settlement -- you want to

cut your net losses. Aclimate ripe for
conpr om se.

ANDI
And mal practice. And crimnal fraud.
(stops, pissed)
She’s not your client, is she?

ED
This is the right thing to do.

ANDI
Don’t, don't do this, Ed! Last tine, at
| east, your kam kaze m ssion was | egal.

ED
&% kam kaze m ssion? You were the one
o told nme your ex-partners were making
gmeEtheart deal s behind their client’'s
ack --

ANDI
(hot)
W were nmarri ed!
( MORE)
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Si | ence.

Beat .

| had an e{wﬁ%éFQQﬁﬁq%ct and | talked to

nmy husband about it! Next thing | know,
my whole world is exploding around ne and

you're strutting around like ... like ...
ED
You know ne -- knew what |'d do in those

circunstances. You wanted ne to do it.

ANDI
-- | trusted you!

ED
Yeah, and at the end of the day? Wat we
did was right. Your partners were scuzz-
buckets, and | busted them

ANDI
And ruined their |ives.
(beat)
And rui ned us.

Ed knows enough not to say anyt hing.

ANDI
And now you want to deflower the crippled
virgin.

ED
It’s not about what L want.

ANDI
Stop saying that! Nane one thing you ve
ever done for selfless reasons!

ED
| can’t. That’s why |I’m doing this.
ANDI
You think that one norally unassail abl e
client will nmake up for all the other
stunts you pull in the name of civi

justice?
(shakes her head)
You want her ‘cause you can’'t have her.

She starts to wal k back around to the open door of the

| i mousi ne.

Ed hol ds her back --

ED
Get nme five mllion for Decker and ||
convince all ny other clients to accept
the Railroad s buyout.

Hal f a beat.

ANDI
VWhat ?
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Anot her beat.

_ ANDI _
You didn't say that. | didn’t hear that.
ED
I need a Decker settlenent, Andi.
ANDI
-- oh, no, no -- selling his clients

short is the one thing Ed Meyer woul d
never ever do.

ED
(resol ute)
Take it back to Texas. Run it up the
fl agpol e and see if anybody sal utes.

ANDI
(desol ate)
You bastard. You know that | have to
take it to them ... and you know t hat
they will.

Si | ence.

ANDI
(softly, resigned)
Still celebrate the big w ns?

Ed says not hi ng.

ANDI
Hot el d enwood.

ED
(nonconmi tal)
Room 565.

ANDI
(sad smle)
W' ve gotta stop doing this.

Ed says nothing. She gets into her car, pulls the door
qui etly shut and the town car drives away.

I NT. WESTERN SLOPE LAW GROUP - DAY
Howard Stanley follow ng Ed through, like a stray dog:

STANLEY
VWhat about all the work we’ve done? Good
Lord, we're three-quarters through
deposi ng everybody -- we got an ethica
responsibility --
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-- they're ?old di ggers, Howard. The

Rail road offered thema perfectly
| egiti mate buy-down -- not one of these
peopl e suffered permanent injury, mnd
you -- and they refused the offer.
STANLEY
It was you -- us -- told themto!
_ ED
Fine. You take them-- you keep all of
them 1’1l hang onto M's. Decker, | won't
bill you for time spent or ny
i nvestigator --
STANLEY
You can’t drop our other clients.
ED
Wat ch ne.
STANLEY
Decker’s the cash cow You' re gonna meke
a mllion bucks on her, | get the chuni

What about ny staff and overhead! ?

Ed suddenly whirls on him grabs Stanley by the | apels and
slans himback into the big franed adverti senent of the
snihiB? famly, so that only “Sonebody’ s gotta pay” is

r eadabl e.

ED
Ever watch buzzards eat road kill,
Howar d?

The other |awers and paralegals falling silent, as:

ED
Look in the mrror -- that’s you on the
hi ghway, with the pink fleshly head.
You're not a |lawer, you' re a scavenger
Tearing off the rancid, |eftover
[itigation that nobody else will touch.

Suddenly Boo is behind Ed, squeezing his arm --

BOO
Let’s take a wal k.

éshakes Boo of f)

made this play possi bl e for you.

VVthout me you're back filing soft tissue
nui sance clains and convincing trailer
trash they’ ve got whipl ash.



BOO STANLEY
Eddi e -- Darn it, you can’t cone in
here and talk to ne like I --

ED
This is nmy case! These are all ny cases,
and |’ msaying they ' re bullshit!

Boo grabs Ed and pulls himaway. He's surprisingly strong.
Everyone in the office is frozen, staring.

BOO
(to Stanl ey)
‘Scuse us.
He shoves Ed out the door, and foll ows.
EXT. WESTERN SLOPE LAW GROUP - DAY
Ed stunbles out into the parking lot, blasted by the bright
m dday sun. Boo waits between himand the door back into the
of fices, just in case.

Ed snooths his hair, his coat, straightens his tie.

BOO

You are out where the busses don't run,

counsel or.

(beat% _

Your porch light’s on, but nobody’ s hone.
ED

Boo --
BOO

You’ re one sandwi ch short of a picnic.
Ed’ s wal ki ng away.

ED
-- Shut up.

EXT. I NDUSTRI AL PARK - SCOUTH DENVER - DAY

A low, sleek building with tasteful signage: “American Mitual
| nsurance G oup.”

I NT. CONFERENCE ROOM - DAY

Andi sits alone at a huge table. Coffee, half a pastry,
| egal pad. She’s on the phone, probably a conference call.
Snoot h and professional, md-pitch:

ANDI
(on the phone?
. we go to trial, a
mninumten mllion do
( MORE)

jury award woul d be
Il ars.
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Not to nen{¥g%(ﬁﬁgnédyitional expense of

litigating the case, and all the bad
publicity for the Railroad that could
result fromit.

INT. ED S HOTEL SU TE - GLENWOOD SPRI NGS - DAY

He' s packi ng up. Taking down the photographs fromhis wall
and stuffing themin a fat brown docunent fol der, while Boo
just watches, hands in his pockets.

BOO
If lawers were horses I’d have you put
down and call it a humane act.

| NT. CONFERENCE ROOM - ANDI
Still going over the details:

ANDI
(on the phone)
-- conme on, Barry -- you know | wouldn’t
be presenting this settlenent for
approval if | didn't recomend it
unconditionally --

I NT. HOTEL SUI TE - ED

taki ng down the Polaroids of his clients -- or, ex-clients --
pausing a nonent to stare at the one of Claire, as:

BOO
You're in love with the client and she's
not even the client --

ED
| am not.

BOO
And neanwhile all the real clients are
i nnocent bystanders caught in the
crossfire of drive-by |ove.

I NT. CONFERENCE ROOM - ANDI

Phone cradl ed agai nst her shoulder. Drawi ng concentric
circles in the margin of her legal pad full of notes.

ANDI

(on the phone)
kay. Ckay.

(beat, carefully:)
Look. What if | can get himto take the
Denver settlenent for his other
plaintiffs, so we only take the big bite
on Decker ...?

I NT. HOTEL SUI TE - ED

Now he’ s packing his clothes, neatly, in suitcases.
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ED
As soon as the Railroad figures out the
crash can be called an Act O Cod,
they' re gonna withdraw the thirty grand
settlement offer and all those other

victinse wll get nothing.
The phone rings. Boo picks it up:

BOO
(on the phone&
Hell in a handbasket, Hudson speaki ng.

A beat. He holds out the receiver.

BOO
It’'s your ex-wife.

Ed stops what he’'s doing -- hesitates before crossing to take
t he phone from Boo’s hand --

I NT. REHAB CENTER SW MM NG POOL - N GHT

Brightly l'it frombeneath the surface. Caire is alone in
the pool, black one-piece swinsuit, easing herself along
stainless steel rails. Her |egs useless.

She struggles to keep her head above water.

She gets to the end, stops, tired, letting the rails slide
under her arnpits to hold herself up --

CLAI RE
Sheil a.  SHEI LA

A door 8Pening. FOOTSTEPS on wet concrete. A TOAEL enters
frane, aire uses it to wipe her face and eyes.

CLAI RE
Hel p me get out, please --

She hands the towel back, and now she notices the bl ack
wi ngtips on the pool’s coping in front of her -- definitely
not Roz’'s shoes. Looks up at Ed. He’'s in a suit and tie.

ED
| sent Sheil a hone.

He kneels, takes a bottle of Chanpagne from behi nd his back,
two chanpagne flutes fromhis coat pockets. POPS the cork
out of the chanpagne and fills the glasses, letting the foam
sl osh over, as:

CLAI RE
(tired and stubborn)
I want to get out of the pool. | need
Sheila to ..
(wat chi ng hi m pour)
l[ift me out of the ... pool.
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ED
| can lift you.
Beat .
CLAI RE
You' d have to get in the pool.
Wthout hesitation Ed | eaps into the pool -- shoes, suit and
all. Hs tiefloats in front of him Caire can't hel p but
| augh.
Carefully he puts his arns under her -- she circles his neck
with hers -- and he lifts her, turns ..

... and carries her up the handi capped ranp out of the
shal | ow end, pool water pouring from his clothes.

ED
@Quess what --7?

I NT. HOTEL GLENWOOD - CORRIDOR - NI GHT

A d-fashi oned el evator doors OPEN and Andi strides out. Legs
and lipstick. She wobbles slightly on very high heels, sexy.
Tugs at her short skirt, fusses with her hair.

Finds the suite nunber she’s looking for (565, it’s witten
on her hand), nakes one |ast hair adjustnment and knocks.

Turns away, checking her breath. The door opens, she whirls:

ANDI
You better not have started w thout --

In the doorway of what was once Ed Meyer’s suite stands a
stocky m ddl e-aged WOVAN i n a Col orado Rocki es bat hrobe.

ANDI
-- ne.

I NT. CLAIRE'S APARTMENT - NI GHT

Chanpagne bottle enpty on the floor. Sound of the SHOWAER,
and | aughter, in the bathroom

CLAIRE (0. S.)

Careful -- be careful --
Then no shower -- Ed energes, stark naked and wet, pushing
Claire, also naked, in her special shower wheel chair.

CLAlI RE

What are you -- Ed? -- no -- slow down --
Across to the bed, leaving wet tire tracks -- front wheels
j anmi ng a?ainst t he chanpagne bottle -- Claire is thrown
forward, face-down onto the bed. G ggling.
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CLAI RE
What have you done to ne?
_ ED
Not hi ng, yet.
CLAlI RE

You are SO w ong.

Claire clutches the sheets, pulling herself up onto the bed.
Ed clinbs up next to her, helps her --

ED
Look, you can give the noney away if it
really bugs you. Gve it to charity. |
don’t care. It’s yours now. All of it.

Claire rolls over, tangled in the sheets. Ed | ooks down at
her face and hair.

CLAI RE
What about your fee?

ED
"’ m not your |awyer.

Ed ki sses her lightly.

CLAI RE
No one has ever done anything like this
for me.

ED
You’ ve been hanging with the w ong
peopl e.

Ed | eans down to kiss her again, but Claire stops him--
hol ds his face above hers.

CLAI RE

You didn’t have to do it.
ED

No, | didn't.
CLAI RE

| asked you not to.

ED
I didn’t |isten.

She studies his eyes.

CLAI RE
No you didn’t
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ED S HAND
nmoves slowy down the side of Claire’'s torso, follow ng the
gentle curves -- across her hip --
ED (O S.)
How much can you still feel?

CLAIRE (O S.)
| don’t know.

CLAI RE
She pulls Ed’s head down to her --

CLAlI RE
VWat | can't feel, | can imagine. And
sonetinmes that’'s better, isn't it?

ﬁhe ki sses him hard, passionate. As Ed’ s body slides onto
ers --

I NT. LOBBY - HOTEL GLENWOOD - NI GHT
Andi at the front desk, talking to the friendly NI GHT CLERK
ANDI

: he usually |l eaves a forwarding
nunber, in case soneone calls for him

The Cerk is searching their conmputer records.

ANDI
O, you know, a hotel address.

She turns away, distracted. Looks across the | obby. SEES
Boo Hudson in the adjacent bar, by hinself. She s already
wal ki ng away when the Clerk | ooks up fromhis screen --

LOBBY BAR - HOTEL GLENWOOD - NI GHT

Boo savors a sip fromone of three martinis lined up in front
of him Andi cones in --

ANDI
Where’' s Meyer?

Boo just | ooks at her.

ANDI
Boo - -

Boo pats the enpty stool next to him Looks at her.
BOO

Let me buy you a drink, Andrea. You’'l
want to be drinking.
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Andi stares at him Backs away. Wl ks out.
I NT. CLAIRE'S APARTMENT - BEDROOM - NI GHT

Claire and Ed nake love. No hurry. Barely a sound.

CLAIR S LEGS
Unnovi ng. Her breathing ... quickening ..
and then, suddenly her knees bend, pulling her legs up

al ongsi de his, her heels scrape across the backs of his
t hi ghs - -

I NT. CLAIRE'S BEDROOM - DAWN

Ed sits up, disoriented. How nmuch of what just happened was
real, how nmuch was a drean?

The bed beside himis enpty. No sign of Caire.

Ed gets up, wapping a bl anket around hinsel f.

LI VI NG ROOM

Ed conmes fromthe bedroom blanket-man. Finds Claire out on
t he bal cony, in her wheelchair, snoking a cigarette, watching
sunrise hit the peaks of the Continental D vide.

BALCONY

Claire smles faintly at Ed as he cones outsi de.

CLAI RE
What am | going to do with five mllion
dol | ars?

ED
Pay taxes. Buy gas. Like | said, that’s
your problem |’ m done.

Claire smles again, snokes. Ed goes to the edge of the
bal cony and stares out at the city.

CLAI RE
God, | love to snoke
(t hen)
Al fred hated it.
(resentful)
Al fred.

ED
You nust have | oved him
CLAI RE
(shrugs)
He changeg.

An easy sil ence.
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ED
| was marri ed.
CLAI RE
Did you | ove her?
ED
| did.
CLAI RE

| want to know everything about you. |
don’t even know where you live --

ED
My ex-wife got everything when we split
up, so | put all the clothes and books I
couldn’t carry into one of those storage
bins, and I’ve been living in hotel roons
ever since.

Claire taps the ashes off her cigarette, takes one |ast drag.

CLAI RE
Sounds unresol ved.

ED
No, it’s over. Talking to her is |ike
talking to nyself.
(correction:)
My old self.

CLAI RE
I don’t feel crippled when I'’'mw th you.

She flips the cigarette off the bal cony, turns her chair
around - -

CLAI RE
St at enent of fact.
(t hen)
Push.

Ed grabs the handles of the chair, and Caire put her hand on
his as they go inside --

EXT. STREET - I N FRONT OF CLAIRE'S BU LDI NG - DAWN

The tunbling enber of a cigarette explodes in tiny sparks md-
street, not far fromwhere --

ANDI SLADE

sits on the front fender of her rent-a-car, sipping a cafe
|atte. She |ooks up at the building, at the enpty bal cony of
Claire’s top floor apartnent.

Silent tears snear dark mascara down her cheeks, as she
slides off the fender, gets into the car and drives away.
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EXT. | RRI GATI ON POND - SOUTHERN UTAH - DAY

A MAN with a grappling hook and waders stands knee deep in
the water, fishing for sonething.

Boo stands with Deputy Dal e and one of the Anerican Mit ual
I nsurance | NVESTI GATORS we’ ve see before.

| NVESTI GATOR
When they opened the sluice gates, they
saw t he shadow of it slip through. |1
t hought bodi es fl oat ed.

DEPUTY DALE
Wnen especial ly.

The grappling hook guy gets ahold of sonething. Hauls it in.
A HUMAN CORPSE, bl oated, bl ackened, face down.

The deputy and the investigator help haul it out onto dry
Iagd. Boo hunches his arm puts his sleeve over his nouth
and nose.

CLOSER - THE BODY
Boo crouches next to it.
DEPUTY DALE
(holdlng hi s nose)
Find his I.

Boo finds a wallet, tosses it in the direction of the deputy.
More interested in a SHINY BIT OF METAL |left in the smear of
di scol ored water draining fromthe head of the corpse.
DEPUTY DALE
exam ning the wallet. Reads fromthe driver’s license:

DEPUTY DALE
Decker. Alfred R

BOO

hol ds up the pebble of bright steel in his thunb and
forefinger, studying it.

I NVESTI GATOR
VWhat’'s that?

Boo slips it into his coat pocket, no-big-deal.

BOO
Fools’s gold. | collect it.

W DER - THE BODY

as they turn it over, and --
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BOO, DALE, | NVESTI GATOR - THEI R REACTI ONS
are all we need to see, as they take in the face --

DEPUTY DALE _
Holy moly. River rocks must’ve torn his
skin off.

I NT. MORGUE - CORRIDOR - N GHT

Ed and Boo, on either side of Claire. A MORGUE ATTENDANT
wal ks behind them Caire wheels herself silently along a
tile floor lit by a fluorescent ceiling. And finally into --

A VI EW NG ROOM

Through the wi ndow of which a black body bag fornms a | ong

| unp on an examning table in the storage room beyond. The
Attendant uses buttons to lower the table so that Claire can
see better from her chair.

Then he goes inside, with the body, and unzips the bag.
ON CLAI RE
as she studies the corpse for a nonent, sad. Exhales. Nods.

CLAI RE
That’s ny husband.

And then turns herself away, and rolls out into the corridor
again. Ed follows.

MORGUE CORRI DOR
Headi ng back the way they cane.

CLAI RE
I want the bOdK cremated. No cerenony.
No urn or anything. Alfred didn't
bel i eve in God.

ED
Al right.

Boo squeezes Ed’s arm-- and when Ed gl ances over at him he
presses sonmething into the palmof Ed' s hand, and veers into
a Men’s Room Caire keeps going, pulling Ed with her.
Tears in her eyes.

CLAI RE
If Alfred owed noney to soneone, can they
come after ne now, for restitution?

ED
Depends on the debt. And your
i nvol verent. You’'ll have to tell me --



Ed feeling what’s in his hand, glancing back at the Men’s
Room whil e:

CLAI RE
Dream This is like a dreaml’mgoing to
wake up from

ED
Claire?

CLAI RE
O maybe Alfred was the dream And now
I’ mawake. You, now, this is real, right?
Ri ght ?

Ed grabs Claire’s chair and stops her.

ED
Claire.

CLAI RE
VWhat ?

ED

‘Scuse ne for a sec --
INT. MEN S ROOM - BQOO

at the mrror when Ed comes in. Pulling nose hairs with a
pair of tweezers fromhis Swiss Arnmy knife. He puts it away,
politely, when Ed:

ED
VWhat is this?

Ed hol ds out his hand. Has the pebble of netal in it.

BOO
I"mtold that is a slug froma .38
cal i ber revolver.

Boo wal ks around the snmall bat hroom | ooki ng under and
checking the stalls, and then bolting the door as if for
security, as:

BOO
Sel f same ki nd one might use to shoot
sonmeone in the face and then bust their
head up with a blunt object to concea
the entry wound and make it | ook Iike an
acci dental death.

ED
( nunb)
VWhat ?



BOO
But forgetting that the slug’s still in
there, bound to conme rattling out sooner
or later. O figuring it wll, but

nobody’ s gonna dredge a hundred m | es of
river-bottomto maybe find sonething they
don’t even know is there.

(thin grin)
Especially if you can be the one to
positively 1.D. the body and avoid any
probative coroner’s inquests.

ED
This cane fromdaire’'s husband' s body?

BOO
Head. Kinda dropped out of his skul
i ke a bent quarter in a Coke machine
change box.

Boo has returned to the sink. Runs water, wets his face.

BOO
| don’t nmean to piss on your picnic,
Eddie, | truly don't. But.

Boo reaches for a paper towel. Ed has barely noved.

ED
She killed her husband? She used the
train crash as an excuse to kill her
husband?
(it won’t conpute:)
She’ s paral yzed. She nearly died.

BOO
(shrugs)

I just find stuff out. You' re the

Ei nstein who puts it together and makes a

story out of 1It.
Of Ed's | ook of utter disbelief --
I NT. MORGUE CORRI DOR - CLAIRE
waiting for Ed.
He cones out of the bathroom and nearly falters as he neets

her gaze. Boo right behind him Smles slightly,
pl easantly, and keeps Ed novi ng forward.

I NT. CLAIRE'S APARTMENT - BEDROOM - N GHT

Claire’s sleeping. Ed sits in a chair in the corner, staring
at her, unable to rest.
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Kl TCHEN

The lights cone on, and Ed goes to the refrigerator, ainless.
Finds nothing there. C oses the door for a nonent and j ust
stands in the mddle of the room

CLAI RE' S HANDBAG

is on the counter.

ED

stares at it.

Crosses to it. Opens it and | ooks inside. Nothing.

Hesitates. Then turns it over and dunﬁs everything out
anyway ... and has i medi ate second thoughts --

ED
No, no, no --

He starts sweeping everything back into the handbag with his
arm but --

TI GHT - DOORWAY - CLAI RE

has been watching Ed go through her purse. Tight-Iipped.
She draws her wheel chair back out of sight before Ed finishes
restoring her purse to the way he found it .

CRASH CUT TO
EXT. PARKING LOT - UNI ON TRAI N STATI ON - DAY

Ed and Boo walk into this WPA-era train station’s long-term
parking. Ed s freaking out now, no smle:

ED
-- but then, I can't resist it: | do a
little phone work and di scover Caire
holds a half a mllion dollar life
i nsurance policy on Alfred -- and she’'s
not filing a claim She's refusing to
fileaclaim And nowl'm |like, what is
up with that?

BOO
Prolly doesn’t want to give anyone a
reason to investigate the circunstances
surroundi ng her | ate husband’s dem se.

ED
Sonmething’s bent with ne. Wy can't |
jUStk mh% ?o | always have to --
si ghs
But these are not positive devel opnents.
Fuck, fuck --



Ed has Claire’ s keys out of his pocket -- he ains the renote
into the field of parked cars and pushes the alarmtrigger:

somewhere in the parking |l ot a car CH RPS.

ED
-~ FUCK.

They both |l ook, trying to | ocate the car.

BOO
Never trust a girl who says she doesn’'t
know what to do with noney.

ED
This doesn’t happen to nme. This never
happens to ne.

Ed triggers the renote again, and now they see an AUDI’s
lights FLASH, two rows over. Moving toward it --

ED
(m nd spinning:)

Ckay. COkay, okay. What if ... she’'s the
| ong-suffering spouse, he’'s the
schmendrick who's nmade her suffer. He
owes serious noney to sone small-tine
nook, Anderson a.k.a Big Man -- they're
runni ng away from Denver, carrying the
| ast of their cash ... last of the noney
Al fred owes ..

BOO
according to her.
ED
On their way fromDenver to ... | don’t
know - -
BOO

Busboy in the dining car, he has ‘em

enbroiled in a brouhah.

ED
About the noney. Caire wanted himto
pay the debt.

Boo rolls his eyes.

ED
What? Hey, | amtrying to keep an open
mnd here, nmy friend. | amtrying not to
?p to the dark place where | used to
ive.

BOO
Used to?
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They’ ve reached Claire’s car, the Audi. Ed opens the door,

sits in the driver’'s seat.

BOO

‘ Menber the joke about the scorpion and
the horse? Horse is swnmng ‘cross a

river, this drowning scorpion cones
floating past --
(tiny voice:)

‘Help ne, help nme! Let nme clinb on your

big strong back and swmne to shore.”

(then)

Horse says he’'d do it, except he thinks
the scorpion wll sting him Scorpion
swears he won't, begs the horse. Crying

l[ittle scorpion tears.

(beat)
So the horse plays the hero, puts
scorpion up on his back -- scorpion

imediately stings him Now they' re both

gonna drown. But before the horse
under, dying, he asks the scorpion-

(tiny voice:) _ _
‘“1t’s ny nature, man, it’s just ny
nature.’

Ed stares at Boo.

oes
uck
why he did it. Scorpion shrugs, says

ED
I thought it was a frog and a scorpion.
BOO
" mjust saying.
ED
(poi ntedl y)

Who’ s the scorpion, though? Boo.
this scenario? W' s the scorpion?

I NT. ANDI SLADE' S OFFI CE - DAY

Andi sits at her desk, working. Trying not to think about

anything that’'s happened during the past week.
BEEPS. A receptionist’s voice:

_ RECEPTI ONI ST (V. Q)
(intercom)
Andi, line three ...

The i ntercom

Andi stares at the flashing line. Picks up the phone --

ANDI
Andi Sl ade.

I NTERCUT - CLAI RE'S APARTMENT - CLAI RE

on the tel ephone:

7.
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CLAI RE
H, this is Caire. Decker. | --

Hesitates. Starts again:

CLAI RE
|I’msorry to bug you, but | need sone
advi ce about Ed Meyer and ... | don’t

know, would it be possible for ne to be
paid in bearer bonds or cash or
somenthing ...?

RESUVE - ANDI’' S OFFI CE - ANDI

No expression as she |istens.

CAMERA PULLS BACK FAST -- out of her office and across
A FI ELD OF ADJUSTORS CuBI CLES

everybodK talking -- we can’t hear Andi’s reponse to Claire,
we just know that they' re talking --

CRASH CUT TO:
EXT. PARKI NG LOT - UNI ON STATI ON - DAY
Ed’s still in the Audi. Talking it through w th Boo:

ED
Al fred was threatening to take her down
with him-- or so she thought. Caire
was scared.

BOO
Pissed off. Fed the hell up with him

ED
Al fred brought the gun. The .38. For
his own protection.
(beat, to hinself:?
O daire did. Wshful thinking.

BOO
| though you weren’t going to the dark
pl ace.

ED

(i gnores)
Trai n crashes.

(beat)
There’ s chaos and conf usi on.

(beat)
She sei zes the nonment -- her chance -- to
solve her problem-- do the thing that's
been in the back of her m nd, nmaybe for a
long time. BOOM Dead. Cone.



A long beat. Ed reaches into the glove conpartnent and pulls
out a bunch of papers, maps, registration, Insurance
information, and sorts through it absently, as:

BOO
Dead as dead.
ED
She nutilates his face -- to disguise the
crime -- just |like you said. Shoves him
out, downstream
(beat)
But then, what ... gets pinned in as she

tries to clinb out?

(beat, unconvi nced)
The one thing she didn’'t plan on, getting
pi nned, getting paral yzed?

BOO
It’s kinda romantic, though.

Ed stares at him surfacing.

ED
VWhat ?

BOO
Romance. She popped her bad guy, fell in
love with the hero, and hit the jackpot.
All we need’'s a sunset and a big white

hor se.
ED

She used nme. | look like her acconplice.
BOO

You' re good at figuring these things out.

Ed quickly sorts through the rest of the documents. Stops
short, holding a small certificate. Stares at it:

ED
Fuck, fuck, FUCK ME --!

He junmps out of the car and backs away fromit, as if there’'s
a hornet inside.

BOO
What was that? What’ ' d you find?

ED
Gun permt. Registration for a .38
revolver. In the nane of O aire Decker

Boo whistles tunelessly. Ed kicks the door shut, whirls,
starts wal king briskly away.

BOO
Ed. | need sone direction here --
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Ed keeps wal ki ng.

BOO _
-- Tell me what to say if anyone asks --
gi ne sone gui dance --

THE BROKEN SLEEPER CAR

Hangs, conplete, its fractures marked by a mllion tiny
orange flags that shudder as soneone noves around inside
t aki ng FLASH phot ogr aphs:

DELGADO (O S.)
Everything you see there on the tables
there i s passenger personal effects we
haven't got around to returning.

| NT. Al RPLANE HANGAR - DAY
Ed at the salvage tables, inpatient, searching --
DELGADO

Assorted al phabetical by |ast name, so
don’t nobve anything, or |I’mtoast

Ed finds D ... Decker ... tagged itens including one slightly
rusting .38 revol ver
~ ED
(l'ying:)

| don’t see it.

DEL GADO
What ?

Ed qui ckly pockets the .38. Nobody here to see him

ED
It’s not here. Thanks anyway.

Turns and wal ks out.

DELGADO (O. S.)

Well, hell. I1t’s not Iike that pistol
brought the train down or anything,
right?
ED
(out the door)
Adi os.

TI GHT - SLEEPER CAR W NDOW - DELGADO
pokes his head out, as:

DEL GADO
It’s a footnote to the crash.

Ed i s gone.
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DELGADO
éto hi nsel f)
Anecdot al .
I NT. CLAIRE S APARTMENT - DAY
Ed cones in, still spooked, |ooking for --

ED
Claire?

He sees, but does not register Claire’'s enpty wheelchair in
the mddle of the Iiving room He keeps noving, back to --

THE BEDROOM

Claire’'s not in the bedroom either.

FLASH:

ED S MEMORY - THE LI VI NG ROOM ( SLOW MOTI ON)
As he canme in. Caire’ s enpty wheelchair. No Caire.
RESUME - BEDROOM

Ed doing the slow turn to head back out to the living room --
but here’s Claire, rolling in --

ED
Where were you?

CLAI RE
On the sofa.

FLASH:

ED S MEMORY - THE LI VI NG ROOM ( SLOW MOTI ON)

As he cane in. The back of the sofa. The wheelchair
seeninglr too far away for a paraplegic to get up and into it
so qui ckly.

CLAI RE
-- Ed?

RESUVE - BEDROOM
Ed stares blankly at Caire.

ED
| just wondered where you were.

CLAIRE _
You' re acting extrenely weird.

He sits on the edge of the bed. Looking at nothing.
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ED
|’ msorry.
(hesi tates)
W’ ve got to do something with your
nmoney, it shouldn’t just sit in your
checki ng account. Has the check cl eared?

CLAI RE
VWhat ?
(t hen)
| don’t want to think about it.

ED
You don’t have to. |’ve been thinking
about it. And | can --

CLAI RE
Forget about the nobney.

- ED -
-- it’s your future, Claire, lenme --

CLAI RE
It’s ny noney!
(beat)
And | don’t want to think about it!
(beat%
And why should you care what | do with ny
noney anyway?

Si | ence.
ED
| don’t.
CLAI RE
I's this about your conm ssion, your
thirty percent? Because --
ED
-- No. You're right, forget it.
Si | ence.
CLAI RE
Christ, what is going on with you, Ed? |
feel like suddenly |I'"mstaring at your
tail-lights.
ED
|’ msorry.
He noves to enbrace her. 1t’s awkward, because of the chair.

He lifts her up, pivots, puts her down lightly on the bed.

She holds onto him --
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CLAI RE
W’'re in this together, all the way.
Ri ght ?

She says it tenderly, but it neans sonething altogether
different now, for Ed.

ED
Ri ght .

They kiss. But Ed's eyes stay w de open.
| NT. BEDROOM - NI GHT

Claire lies curled up against Ed’ s shoul der, sleeping. Ed' s
awake. He gently disengages fromCaire, and slips out of
the bed. Takes the portable phone off the bedstand.
BATHROOM

The |ight comes on, Ed squints as he sits on the edge of the
bat ht ub and dials the phone in his hand.

BEDROOM - ON CLAI RE

As Ed gently wakes her. Blinking sleep out of her eyes to
| ook at him He s dressed.

ED
I’ ve %ot to go Texas. Another accident.
(he kisses her lightly)
"1l be back tonight.

And he’ s gone.
EXT. DENVER | NTERNATI ONAL Al RPORT - DAWN

A 747 lifts off the runway and flies right into the rising
sun. Banks right, heading south across a cl oudl ess sky.

EXT. TEXAS HI LL COUNTRY - QUTSI DE AUSTI N - MORNI NG

A blue rental car pulls up the long dirt driveway of a |arge,
two-story, whitewashed farnmhouse nestled in trees. Dust
billows In the car’ s wake.

CLCSER - THE FARVHOUSE

Ed parks, gets out of the car. Wl ks up wide steps to the
screened-in porch. This could be the house from*“G ant.”

ANDI

is already waiting at the open front door, wearing only a
bat hrobe. She wal ks back inside before Ed reaches her.
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I NT. ANDI'S HOUSE - MORN NG

A cool, pristine hone filled with Arerican Regional antiques
on huge, thick Navajo carpets. Ed follows Andi --

ANDI
| bought sone coffee.

ED
The pl ace | ooks great.

THE KI TCHEN

is huge and bright, built for a serious cook, but nothing s
been used. Seven randonly-sized paper cups of coffee itens
are on the center serving island, mlk foamerupting fromthe
pl astic covers.

ANDI
(won’t | ook at Ed)
After you called I couldn’t sleep
There’s two regulars, a de-caf, a cafe
| atte, a decaf cappuccino, two doubl e-

espressos and ... | can’t renenber what
thisis. | didn't knowif you ran | eaded
or unl eaded these days, | was in ny
bat hr obe . ..

(1 osi ng nonment um

all these yuppies on their way to
work staring at me. | just wanted to get
out of there ..

Ed reaches out to touch her lightly. She whirls and H TS him
hard, with an open hand, across the side of his head --

ANDI
Don't --1

-- and then she’s swinging at himw ldly, harm ess blows he
fends off with his arnmns.

ANDI
Don’t you touch ne, you bastard! Ever
again! YQU did this -- you got us into

this -- you nade ne help you --
ED
| didn’t make you do anyt hi ng.
ANDI
-- so you could -- you could --
(she can’t say It)
ED
(calm

When, in fact, as they say, that’s what
she was doing to ne.



Andi

Andi

Beat .
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ANDI
And you knew \When we nade the
settlement -- that the crash was an Act
of God! That it was nobody’'s fault! |
saw the pictures, Ed! Photo place said
you d been there two days before ne!

ED
" m supposed to tell you that?!
ANDI
Yes.
ED
| m supposed to do your job for you, and
m ne?!

stops swi nging, tired.

~_A\D |
Sex with a cripple. Talk about your trial
| awyer’ s wet dream

ED
Can we nove off this subject and talk
about what | cane here to tal k about ?

ANDI
Knock yourself out.

pi cks up one of the coffee cups --

ANDI
I’ m having the Latte. Since | know you
want it.

ED

Look, we have to get our story straight --
they can’'t inplicate us if --

ANDI
(tal ks over him
No. Al you have to do is get the five
mllion dollars back, and give it to ne_
so | can give it to nmy conpany and
sal vage ny goddanmm career!

ED
| don’t think |I can do that.

ANDI
Then we have nothing to --

ED
She killed her husband, Andi! She shot
her husband on the train -- during the
crash, after it, | don't know, but --
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ANDI
(cuts himoff)
Oh, this would be just about you.

ED
WIIl you listen to ne --

ANDI
It’s always about you. You you you -- |
don’t see where this intersects with ny
best interests, since all | can do is get
buri ed deeper in your shit --

ED
-- what am | supposed to tell the police?
How do you think this | ooks, she killed
her husband and then got a huge
settlement ‘cause | rigged the ganme?

ANDI
(sad)

Oh Meyer. They' ve already been here, the
cops ...

She tightens her bathrobe.

ANDI
They’' re waiting out front.

She wal ks out of the kitchen, carrying her coffee.
EXT. FARVHOUSE - MORNI NG

Ed enmerges fromthe open door to discover Andi already out in
the yard, where two n.d. SQUAD CARS wi th bubble-lights are
waiting. Ruth and Van Petton are waiting with the | ocal
DEPUTI ES.

Andi is already in the yard, peeling off her robe to revea
bi cycl e shorts, a tank top and a BODY WRE that has recorded
their entire kitchen conversation. Angrily she yanks it
free.

Ed turns and bolts --

I NT. FARVHOUSE - FOLLOW NG ED

as he sprints to the back. Through the kitchen. Qut the
back door --

EXT. FARVHOUSE - BACK DOOR

-- Ed bursts out and is SLAMVED to the ground by a UN FORVED
DEPUTY who' s been waiting there, just in case.

Ed gets his face planted against the ground -- a knee agai nst
his back as the cop handcuffs him--
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I NT. POLI CE | NTERROGATI ON ROOM - AUSTI N, TEXAS - DAY

Tabl e and chairs, Ed, and Van Petton.

VAN PETTON
You sure?
ED
Yes.
VAN PETTON
Call nme cautious, | never feel right

about letting anyone speak w thout their
attorney present.

Detective Ruth bunps in the door, carrying a tray that
contains five famliar Starbuck’s coffee cups, a big fat
envel ope and a thin case folder.

RUTH
M ss Sl ade was ki nd enough to donate
cof fee. Hadda nuke ‘em though --
(poi nting)
Decaf, these here are the real thing,
this is one of those ex-pressos ... or is
it this one ..

VAN PETTON
(tal ks over him to Ed)
Cof f ee?

ED
You guys don’'t need to chat ne up.

Van Petton picks up the enveloge, enpti es out Ed’s persona
effects: keys, wallet, watch, belt, pager, |oose change. She
finds the bullet slug in the | oose change.

VAN PETTON

Wuld this be the bullet slug that killed
Al fred Decker?

Ed says not hi ng.

VAN PETTON

W got a wit to keep the corpse from
getting fried, despite the widow s desire
to light the burners. Autopsy showed the
bl unt facial wounds occurred after the
vi ctimwas dead. Signs of gunshot trauna.
You know, this thing never felt right to
me, fromthe beginning.

(beat)
What happened to the gun?

Ed says not hi ng.
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VAN PETTON
You were over at the NSTB investigaton
unit a couple of tinmes, according to M.
Del gado. Aski ng about the gun.

Ed says not hi ng.

VAN PETTON
She’s pretty.

Van Petton opens a case file, takes out a photograph of a
younger Claire. Wdding pictures with a man, not Alfred.

VAN PETTON

Did you know that her first husband is in
Mexican jail? Used Car dealer from Ft.
Wayne, Indiana, got hinself into a little
trouble trying to inport three kil os of
Yucatan brown in the wheel wells of a
Cadillac Eldorado to tide himthrough a
sl ow sal es quarter

(poi nts)
| don’t care nmuch for the little
nmust ache.

Ed stares at the picture.

VAN PETTON
Whi ch makes you, what, neal ticket nunber
three?
RUTH

That we know of.

ED
(after a nonent)
You want nme to roll on her.

VAN PETTON
(smiles)
Hey, you flﬂured t hat out.
(to Ruth)
He figured it out.
RUTH
He' s a professional.
- ED . - - .
You'll give me inmmunity for any crimna

fraud or obstruction relating to the
insurance settlenent, if | help you prove
she killed her husband.

VAN PETTON
Sounds |ike a plan.
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ED
No.

VAN PETTON
No?

ED

I want no charges filed against nyself or
M ss Sl ade. No suggestion of w ongdoi ng.
| want it clear that |’ m cooperating
because | feel norally and ethically
obligated to do so.

VAN PETTON
(nods, at Ruth:)
He's worried about a civil suit.

ED
| can testify to what | know, and what
I’ve seen. You can ask me questions,
"1l answer them honestly.

(beat)
But %ou have to sew t he pi eces together
all by yourself, I won’t do it for you

Beat. Ed | ooks down at his hands.

VAN PETTON
(to Ruth)
He still | oves her.

RUTH
(t hi nks)
VWhi ch one?

I NT. REHAB CENTER - DAY

Claire is working out. Two MEN in plainsclothes-cop-suits
stroll through the facility, looking for her. Sheila helps
her up, before they get there --

MAN
Cl ai re Decker?

He hands her a couple of court orders.
MAN
I have here a warrant to search all your
personal property and effects for

mat eri al evidence relating to the mnurder
of Alfred Decker

Of her stunned reaction:
I NT. CLAIRE' S APARTMENT - QUI CK CUTS

as COPS and CRIM NALI STS I et thenselves into Claire’s
apartnment and begin their search.



RESUME - REHAB CENTER
As before:
. WN .
-- and this one is a copy of the warrant
i ssued today in Arapahoe County

aut hori zing a search of your honme in
Hi ghl and Par k.

EXT. PARKI NG LOT - UNI ON STATION - DAY

More police FORENSICS GUYS conb the Audi for clues, find the
gun registration in the gl ove conpartnent.

I NT. ED S DENVER HOTEL ROOM - DAY

The curtains are closed, the television is on. Ed sits on
t he edge of the bed, watching the sex video of Claire and
Al fred and Anderson. No sound.

He’s got the .38 in his hand. He spins the chanber. Stops
it. Spins it. Stops.

KNOCKI NG at hi s door.

BOO (O S.)
Ed? Edward?

Ed doesn’t answer.
I NT. VAN PETTON' S OFFI CE - DENVER PCOLI CE HQ - DAY

Claire sits across fromVan Petton. daire’'s hair is wet
froma recent shower, her hands fol ded on her I ap.

CLAI RE
I want to talk to ny |awer before |
answer any of your questions.

VAN PETTON _

Wiy? There may not even be a crinme here.
CLAI RE

My lawer will |ike that.
VAN PETTON

Ms. Decker. Were you reluctant to sue
the Railroad because you were afraid of
an investigation into your husband s
deat h?

Waits.

CLAI RE
Did Ed Meyer tell you | was reluctant?
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Pause.

91.

VAN PETTON
Donestic nmurder, you know, it’s never cut
and dried. Maybe your husband was
beati ng you up, maybe you had a good

reason --

CLAI RE
Are you charging nme with the nmurder of ny
husband?

VAN PETTON

(dry

A .38 ca?iber bul l et slug was found with
t he body of your husband. Blood and
tissue on it matches, the coroner has
confirmed that the bullet killed him and
mat ch | oose .38 caliber bullets found in
your sl eeping conpartnent on the train.
We found the registration for a .38
cal i ber revolver in the gl ove conpartnent
of your car --

CLAI RE
Al fred bought it for ne. | hate guns.

VAN PETTON
Where is the gun, Ms. Decker? It was
anong your personal possessions in the
wr eckage, now it’s gone.

CLAI RE _
Are you charging ne with nurder?

VAN PETTON
(exasper at ed)
Yes we are. Yes.

CLAI RE
Read nme ny rights.

VAN PETTON
You can hel p yourself by hel ping us --

CLAI RE
(tal ks over her)
Charge ne, and take ny picture, and
fingerprints or whatever else you do, and
then let ne call ny |awyer, please.

VAN PETTON
Your | awyer.

CLAI RE
Ed Meyer.

Of Van Petton's | ook --
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EXT. ANDI SLADE' S FARVHOUSE - LATE AFTERNCON

A red rental car hurries up the driveway to the front yard,
and parks next to the blue one already here. Ed and Boo both
get out of the red car.

BOO
You should talk to her.

ED
Just get ny briefcase, okay?

Ed clinbs into the blue car and waits, watching Boo wal k up
to the front door

I NTERCUT: TI GHT - THROUGH A MJG SHOT CAMERA LENS

Not hi ng but the background. Then the canera TILTS DOM to
find Claire at wheelchair |evel. FREEZE FRAME. Then she
struggles to turn herself sideways --

I NT. DENVER COUNTY JAIL - LATE AFTERNOON

A strip-and-search cell. Caire renoving her clothes. It’'s a
struggle, in the chair. A FEVMALE GUARD hel ps her, extrenely
sel f-consci ous.

EXT. ANDI'S HOUSE - FRONT PORCH - LATE AFTERNOON

Front door opening to reveal Andi. Her eyes are red, she's
been crying sone. She has Ed’s briefcase.

ANDI
(1 ooks past him
He hasn’t got any right to judge ne --
after what he did --

Then she shouts at Ed, in the blue rental car:

ANDI
You did this to yourself, asshol e!

ED
(fromthe car)
Get the briefcase, Boo --

Andi throws the briefcase out sonersaulting into the yard.

BOO
Thank you.

ANDI
Were's ny five mllion?!

ED
You turned ne in!

ANDI
You broke mny heart!



Ed gets out of the car to get the briefcase. H's BEEPER
sounds.

ED
We're divorced.
(at Boo)
How can | break her heart after we’'ve
al ready been di vorced?

ANDI
(at Boo& _
He doesn’t know anythi ng about wonen.
(at Ed)
Plus he’'s a coward.
ED
What ?
ANDI

You don’t even believe in yourself.

ED
W' re di vorced!

The beeper goes off again. Ed checking it, while:

ANDI _
That’s her, isn't it?
ED
(losing it) _
It’s ny nessage service!!
ANDI
She’s calling you
(turns)

Go to her, Meyer. Sink and drown.
She goes into the house and SLAMS the door shut.

ED
DAMWM T!

He takes his briefcase to the hood of his car and BANGS it
gme so hard it opens. There's a cell phone inside. Ed
i als.

Boo just watches him The shadows across the driveway are
l ong, the sun low. Sound of doors SLAMM NG i nsi de the house.

ED
(to Boo)
Dﬁn’t say anything. Don’t say a fucking
t hi ng.
(on the phone:)
You paged ne --
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EXT. AUSTIN Al RPORT - NI GHT
A commuter jet hurtles toward us, takes off --
| NT. DENVER COUNTY JAIL - CORRIDOR - N GHT

Ed is led by GUARD to a private visiting room Van Petton is
wai ti ng outside. She keeps her voice low, mad as hell --

VAN PETTON
Tell her to get another |awer. It
shoul d take you about 30 seconds.

Ed says nothing, waiting for Van Petton to nove away, so he
can go into the room She doesn’'t nove.

VAN PETTON
You're our star witness, Meyer. If you
screw that up, if you agree to be her
counsel and clain1attorner-client
privilege, we will not only try to tie
you to the Alfred Decker murder and have
you renoved fromthe case, we will file
t hose forgotten charges of crimnal fraud
agai nst you and Andrea Sl ade, and set
fire to your whol e fucking career

Ed says nothing. Reveals nothing. He noves around Van
Petton, goes through the door as:

VAN PETTON
(a harsh whi sper)
You can’t be her lawer. You shouldn’'t
even have taken her call.

INT. JAIL - ATTORNEY- CLI ENT CONFERENCE ROOM - NI GHT

Claire is waiting for Ed. She's in a ﬁrison junmpsuit. She

| ooks pal e, helpless. Ed stays near the door.

CLAI RE

CGet ne out of here.
ED _

I hel ped put you in here.
CLAI RE

So?
ED

Odinarily, that would pretty nuch
di squalify nme as your attorney.

Beat .
CLAI RE

Have you told the police anything that
isn't true?



ED
| don’t think so, no.

CLAI RE
Then | don’t see what the problemis
Did you bring cigarettes?

Ed takes a pack out of his coat pocket, and tosses them onto
the table for Claire. As she opens the cell ophane w apper --

. . CI_AI RE . . .
This is one good thing about jail. | can
snoke wherever | want.
She puts a cigarette between her lips. Ed crosses, lights
it. She puts her hand on his, to steady the flane.
CLAI RE
You gave up on ne.
ED
I :Poked at the facts, | nade a judgenent
cal l.
CLAI RE
The facts. Facts can lie.
(then, sad)

Do you really think I killed Al fred?

ED
Can you nove your legs, Caire?

Claire lets go of his hand.

CLAI RE
Is that a question, or an answer?

ED
Coul d be both. Where's the settlenent
noney?

CLAlI RE

(bl ows out snoke)
Do you trust anybody?

ED
(dry, the lawer:)
It’s not inportant for you to tell ne
whet her you did it or not. But you gotta
tell nme what happened, Claire. Mybe if
you tell ne what really happened on the
train, we can figure out --

CLAI RE
(tal ks over him
-- YOU HAD THI S ROLE FOR ME.
(waits for himto shut up)
In your life.
( MORE)
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This i os%'ﬂ':r(oqc@qt pq)obabl y nobodyd

could play, but for sure not nme --
when | couldn’t, couldn’t be perfect, you
gave up.

ED
I was in love with you, and you used ne.

CLAI RE
You were the one who wanted ne to have
t he noney! You were the one who want ed
me to sue! | didn't want anything!!

Si | ence.

CLAI RE
Except not to be with nmy husband anynore.

Claire has let her cigarette burn out. She places it on end,
bal anci ng the cylinder of ash on the filter. Pushes back
fromthe table, snoothing her pastel jail snock.

CLAI RE
Al fred invested sone nDney for this

‘“friend we net, okay? Y wel |, nore
than a friend, he ... it’s like ... when
Al fred and I, when our nmarriage began to
go bad, we tried some things, we --
ED
| saw the tape. | net the friend.
Claire stares at him her eyes filling with tears. Looks
away, ashaned.
CLAI RE
Yeah, well. It was the kind of noney you

don’t ask where it’s com ng from because
there’s so much of it.

(squeezes her eyes shut)
And Alfred s friend liked nme ..

(then, conposed:)
When the stock nmarket went to hell
Al fred took a big hit, everybody |ost,
but. Qur friend, Anderson, he wanted his
npnﬁy back. He said that we assuned the
risk.

ED _
So you ran. By railroad.

CLAI RE
| don’t fly. Alfred was suicidal
Terrified of our friend, terrified | was
going to |l eave him

ED
Were you?

As Claire considers the question --
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FLASHBACK - THE ACCI DENT - SLEEPI NG COVPARTMENT

Claire tunbling as the train ﬁlunges into the canyon. The
wal I s and wi ndows EXPLODE. She’s thrown under a coll apsing
cabin. Water POURS I N.

BATHROOM DOOR

washes open. Al fred SURFACES, bl oody, pale, staring -- a
gaping bullet hole in the side of his head. He' s dead.

H s body twists, his hand conmes up, still holding the
revolver -- then the river SURGES and Al fred' s body pl unges
out through an opening, into the darkness --

RESUME - | NTERVI EW ROOM

Claire | ooks down at her hands, renenbering:

ED
He shot hi nsel f.

CLAI RE
The gun went off when the train crashed.
Whet her Alfred neant for it to happen, or
kﬁ ] ﬁSt . d)
ooks up at E
What ?

ED _
There’s no way to prove this.

CLAI RE
No there isn't.
(ironic)
Acts of God.
FLASHBACK - THE ACCI DENT - SLEEPI NG COVMPARTMENT

Water pouring in on Claire. Explosions, OS., nonentarily
lighting her hell. Pain and fear.

RESUME - JAIL CELL - CLAIRE
Calm but bitterly:

_ CLAI RE
I just go fromcage to cage.
ED
What does that nean?
CLAI RE
| really didn’t want a settlenent, Ed. |
didn't want the insurance, | didn't --

She brushes tears from her eyes.
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ED
(col d)
You never asked ne to do it. But you
knew | woul d.

CLAI RE
Men do what they do for nme. | have no
control over it.

Si | ence.

CLAI RE
| gave Alfred s friend what we owed him
but it’s not enough. He wants it all.
He wants ne.

ED
| guess the free sanples nmade the sale.

_ CLAI RE
éplssed)
You did this to ne! You fix it!

She jerks her chair around the table, rolls to the door,
POUNDS on it twice. Turns her chair.
ED
What’ d you tell Alfred s friend?

Claire smles sadly. The Guard opens the door. Van Petton
is still waiting outside.

CLAlI RE
| told him
(1 ooking right at Ed)
to talk to ny | awer.
The Guard takes Claire out, pushes her down the corridor,

back to her cell. Ed stands, nunb, in the mddle of the
room for a nonent. Van Petton folds her arnms, waiting.

Then suddenly Ed’s wal king. Qut the door. Past Van Petton
wi t hout saying anything. D sappearing the way he cane in.

She knows what this neans. Says nothing. Lips tight.
EXT. RIVER RAPIDS - N GHT
The roiling, black water. RESTLESS CAMERA: a shape appears,

a woman, helpless. Gasping for air. Then a man -- it’'s ED --
grabbi ng the woman, arm around her chest |ike a lifeguard --
fighting the current -- hauling her heroically to the shall ow
banks where --

BANK OF THE RI VER

Ed hauls the wonan half out of the water. |It’s CLAIRE. The
ROAR of the rapids is deafening. Ed coughs out water. Looks
down at C aire.
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She pulls out a nickel-plated .38, ains it between Ed' s eye
and Fl RES.

ON CLAI RE

No expression as she puts the gun away. Stands. Then gropes
in the darkness for a huge rock. She raises it over her
head, and SMASHES it down on Ed’s head, bel ow frane.

Again. Again. Each tinme, the rock gets slicker with blood --
INT. ED S HOTEL ROOM - DAWN

Ed shudders out of his night terrors, eyes w de, sweating.
Faint, grey light through the w ndows.

BOO
(softly)
Edwar d.

Ed | ooks. Boo stands at the foot of the bed, fully clothed,
suit and tie. As if he never sleeps.

BOO
| found the friend.

I NT. DENVER COUNTY JAIL - RELEASE DESK - MORNI NG

as a DESK COP shoves sone docunents across a counter for a
vaguely fam liar young WOMAN -- her back turned -- to sign:

DESK COP
Case like this? Only reason ther al | ow
bail is on account of her disability.

The woman scrawl s a nane, in several places. Pretty hands.

DESK COP
| nean, it’s cheaper for us not to keep
her, and it’s not |like she’s gonna get up
and run, is she?

A DOOR OPENS, and Claire rolls out, pushed by the Guard. Now
we see the young woman who nmade bail, full-on --

-- t’s Andi.
EXT. CENTRAL CITY - MORN NG

A mning ghost town gone Vegas. Ugly faux-Victorian Casinos
line the single road up the canyon. Neon and mine tailings.

_ BOO (V. Q) _
Now m ght be an excellent time to retoo
your nojo vis-a-vis wonen individuals ..



I NT. CASI NO HOTEL - THI RD FLOOR CORRI DOR - MORNI NG

El evat or doors oPen and Boo and Ed energe. They wal k down a
| ong, punpkin-col ored corridor |lined with nunbered doors.

ED (V.Q)
This is not ny nojo.
BOO
Whoa! What color is this carpet?
ED
And we're just going to talk to this guy,

okay?

Boo pulls out a huge gun.

ED
(worri ed)

Boo.
BOO

She didn’t ask you to kill hinf
ED

No.
BOO

| thought she m ght of.
ED

No.
BOO

Hokay.

(re: his gun)
W're just going to talk to him Mnhnm
Try and reason this out.

He checks the clip, slanms it hone. They stop in front of room

343. Ed puts his ear to the door, listening. Boo touches
Ed’ s shoul der, gestures him aside. Taps on the door with his
fingernail, judging the resonance.

Then puts his gun away, squares up. And PUNCHES his hand
violently through the wood -- it SPLINTERS. He reaches and
opens the knob frominside, extracting his scraped forearm
and hand as he pushes the door open.

BOO
(wi ggles his fingers)
Sci ence.

Ed hesitates, Boo pushes past him gun held at the end of a
stiff arm-- they RUSH IN --
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I NT. CASI NO HOTEL ROOM - MORNI NG

Boo spins and sticks his gun right into the face of a
terrified MN BAR MAID in the broken doorway.

She SCREAMS, scattering tiny [iquor bottles everywhere.

BOO
Par don noi .

He puts the gun down. The nmaid runs.

BOO
It woul d appear that the Big Man has
checked out.

Sure enough, the maid has been getting the roomready for the
next custoner. No suitcases, no sign of Anderson. M nibar
door w de open.

ED
He checked out. You sure this is the
ri ght roonf

Boo scows at him O course it is.

Ed wanders past the bed, glancing at the tel ephone. The
MESSAGE LIGHT is flashing. Ed picks up the phone, retrieves
nessages:

THE PHONE
You have one new nessage --

Ed presses the pound key.

CLAIRE (V. Q)
(on the phone)
H, it’s Claire. By the tinme you get
this nessage I’'lIl be gone ... so | just
called to say --
(taunting)
FUCK YQU.

She hangs up. Ed is frozen --

TIGAT - CLAIRE

rising weirdly up through frane. W’re --

EXT. UNI ON STATI ON PLATFORM - DENVER - MORNI NG

-- a special wheelchair lift takes Claire froma platform
SWARM NG wi th PEOPLE and their HUNTING DOGS, to train |evel
where Andi is tipping the PORTER who brought their NEW
MATCHED, SAMSONI TE LUGGACGE up.

ED (V.Q)
VWhat tinme was she rel eased?
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I NT. CASI NO HOTEL - CORRI DOR - MORNI NG

Boo and Ed hurry back the may they cane -- Ed shifting his
cell phone to his other shoul der as he digs through the
pockets of his clothes, frantic:

ED
(on the phone)
Well who the hell posted bail?
(to Boo)
Sonmebody sprung her.

He finds what he wants -- a business card --

ED
(on the phone)
What ? Yeahyeah, | know it’'s privil eged
information, 1’m her |awer, asshole --
and | have the privilege to --

Di al tone.
ED
(on phone, to dial tone:)
-- know who made her bai
Boo shoves open a stairwell exit door -- Ed angrily

CLAMBHELLS t he phone shut --

EXT. UNI ON STATION - PLATFORM - MORNI NG

The train is pulling out. Anderson conmes sprinting out of
the term nal and chases it -- catching hold of a railing at
the | ast nonment and swinging up and into a passenger car.
OS. ditty of TOUCH TONE DI ALI NG and - -

EXT. CASI NO HOTEL - MORNI NG

Running to their car, Ed listens to his cell call ring on the
ot her end.

ED
Come on, cone on --

Boo slides in behind the wheel of a Taurus rental car --
I NT. AMIRACK TRAIN - PASSENCER CAR - ANDERSON
squeezi ng through the crowded cabin, his cell phone RI NG NG
“Take Me Qut To The Ballgane” irritatingly, until he stops
and answers:
ANDERSON
(into the phone)
Yeah?

The TRAIN BLARES I TS HORN - -
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I NTERCUT - CASI NO HOTEL PARKI NG LOT - ED

PUSHI NG TI GHT as he LISTENS: to the tail end of the train's
war ni ng horn, to the clack clack clack of steel wheels slowy
buil ding speed on the rails ... putting it all together
ANDERSON (V. Q)
(on the phone)
Hel I o? Hel-10?
Click. Ed hangs up
I NT. AMIRACK TRAI N - HANDI CAPPED- ACCESS CABI N - ANDI

backs in, pulling Claire. The beds are put away. There’'s a
place to park the wheelchair, a table, a tiny bathroomwth
an oversized doorway.

Andi squeezes past Claire, closes the door, and sags agai nst
it with a ook of “what am | doi ng?”

CLAI RE
I need a cigarette.

ANDI _
You can't snoke on a train.

Claire twists around in her chair and | ocks eyes with Andi.

CLAI RE
You don’t work for the railroad anynore.

EXT. 1-70 - NORTH DENVER - MORNI NG
Aerial shot, PUSHI NG IN RAPIDLY on a rent-a-car --
BOO (V. Q)
You think she’s naking a run with the
noney?
I NT. RENT-A-CAR - ED AND BOO

Epo’F driving. Ed has a big Col orado map spread out across
is |ap.

ED
| don’t know.
BOO
You think he’'ll kill her if he catches

her ?

ED
| don’t know.

Tracing their location with his finger.



ED
Westminster. There's an overpass at
Sheri dan and Hi ghway 34.

EXT. SUBURBAN DENVER - MORNI NG

A passenger and freight train snakes through postwar housing
devel opnents, aimng for the tunble of foothills that front

t he Rocky Mbunt ai ns.
INT. CABIN - CLAIRE

Snokes. The window is open, a prairie wi nd whips at her

hair. Andi is in the bathroom washing her face. She |ooks

even younger, stripped of nake-up. Vulnerable. Exposed.

CLAI RE

You' re scared.
ANDI

I guess | am
CLAI RE

We haven’t done anything w ong.
ANDI

(unconvi nced)

I know.

CLAI RE

It’s Iike sex. There’s nothing bad about
it, but fromthe beginning, it's |ike
t hey brai nwash us to think that there is.

Andi drains the water fromthe sink, w pes her face with a
paper-thin towel. Caire is staring at her when she turns.

CLAI RE
Li sten. Wen we ?et to Portland, you can
t ake your share of the noney and do what
you want. Stay, go. No strings, just
i ke we agreed.

ANDI
| don’t know what |’I1l do.

Claire nods. Puts her arnms up --

CLAI RE
Can you help nme get out of this chair?

Andi hesitates, then noves to Caire and reaches down --

awkwardly taking Claire into her arns as Caire puts her armns

around Andi’'s neck --

CLAlI RE
|’mjust grateful you re hel ping nme, you
know? | just ... want this to be over.
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-- Andi lifts -- Claire cones up out of the chair, full-
hei ght, their faces inches apart.

CLAI RE
| want to npbve on

Claire KISSES HER, right on the nouth.

Andi is too stunned to resist -- she’s holding a paraplegic
in her arnms, she can’t exactly drop her.

But then it goes on ... and on .. and Andi is resisting --
twisting, trying to maneuver an uncooperative Claire to the
bunk -- they | ose bal ance, TOPPLE OVER LUGGAGE and onto --

THE BUNK
-- where Caire’ s body pins Andi against the wall.

CLAI RE
O we can stay together.

Andi’ s face has blushed bright red, she struggles to get up --

ANDI
I, um I'’msorry, this, wait --

Claire, brushing her |ips across Andi’s:

CLAI RE
-- wonen kiss better. lt’s a known fact.

EXT. RAI LROAD TRACKS OVERPASS - DAY

Ed and Boo stand on the narrow sidewal k in the center of the
concrete overpass, directly above the tracks. Watching the
train come toward them picking up speed.

BOO
So | guess the question of the hour is:
are you hankering to repossess the five
m | and get your ex-wife off the hook?
O is this just an act of conscience
‘cause you fucked the Femfatal ?

Beat .
ED
| don’t know.
Boo nudges Ed. He gets up on the concrete wall, throws his

| egs over and sits. Waiting.
THE ENG NE OF THE TRAI N
powers beneath them The horn BLARES.
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EDS P.OV. - DOMN AT THE TRAI N CARS
As they slip beneath him A dozen feet beneath him
ED
not goi ng anywhere.
ED
Train doesn’t nmke another stop before
when?
BOO
behi nd him
Grand Junction. Four hours.

(t hen)
Pick a flat one. Tuck and roll.

ED
| can’t do it.

INT. TRAIN - CLAIRE'S CABIN - DAY

Andi struggles off the bed, clunsily over Claire and up onto
her feet, as:

ANDI
| can’t, | can't, | ...l just --

Then she’s up, flustered, fighting with her hair, Caire
turned, propped on one el bow, Mna Lisa snle:

ANDI
-- need a drink. A soda, or -- do you
want nme --

Moving toward the door -- BANGS her head on the bul khead.

ANDI
--can | -- ON-- get you --

CLAI RE
I want another cigarette.

Andi reaches, finds them-- hands themto Claire, who seens
to be enjoying Andi’'s fluster.

ANDI
|’ msorry.
CLAlI RE
Don’t apol ogi ze. Never apol ogi ze.
ANDI
| can’t --
CLAI RE _
-- we all nake our own choices. | thought

maybe you --
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ANDI
-- no.
Cl aire nods, okay.
ANDI
I’mgonna ... |I’magonna ...
She lurches out into the hall. Cdaire |lies back on the bed

with her unlit cigarette. And |aughs.
EXT. RAI LROAD TRACKS OVERPASS - DAY
BLUR of the train below, car after car

BOO

First eleven cars are passengers and
baggage. Junp late, you're in the
freight, gonna be doing a | ot of open-air
travelling to get forward, where M. Bad
GQuy and M's. Decker are.

(1 ooki ng down)
There’s one. Two. Three --

ED
I"'ma coward, Boo.

Boo puts his hand on Ed’s back --

BOO
You're not -- four -- you're a |l awer.

ED
(tries to psyche hinsel f)
Dam it! Damm it!

BOO ED
Five. Ed -- Maybe if | close ny eyes.

BOO
No -- six --
He shoves Ed of f --

BOO
Don’t cl ose your eyes!

EXT. TOP OF THE TRAIN - DAY

As Ed hits the access catwal k, stunbles, slips off -- barely
catches hinself and hangs on to the safety-rail

RESUME - OVERPASS - BOO
Now he junps onto --
EXT. CONTAI NER CAR - DAY



-- BOO hits a BLACK TARPAULI N COVER, stretched tight -- hits
it feet first, and slices through like a paring knife,

di sappeari ng.

EXT. TOP OF THE TRAIN - ED

crawl s back onto the catwal k and stays there, on his hands
and knees, shuddering. CALLS back at the container car --

ED
Boo?!!

I NT. CONTAI NER CAR - BOO
Up to his arnpits in soybean neal. Flailing.
BOO
(to hinself)
" m stuck.
(then realizing)
I’ m si nki ng.

Sure enough, each vibration of the train shifts the grain and
Boo gets sucked further down. Like quicksand.

EXT. TOP OF THE TRAIN - ED

C?amﬂing toward the | adder that |eads down. And, of course,
there's --

EDS P.O V. - A TUNNEL
Ri ght up ahead.
RESUME - ED

Lunging for the |ladder. Practically falling dowm it head
first nonments before the train enters the tunnel and

EVERYTHI NG GOES BLACK.

Cl ackcl ackcl ack of the train, and:
| NT. SLEEPER CAR PASSAGEVAY

As the train cones out of the tunnel, Andi rocks down the
hal | way, unsteady, trying not to hyperventil ate.

Through a door into --
A DI NI NG CAR

Packed with PECPLE havi ng cocktails. Nametags shaped |ike
dogs. A few heads turning as Andi squeezes through

ANDI
(to herself)
| m okay. |’ m okay.
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Suddenly the Big Man, ANDERSON is right in front of her --
headi ng t he opﬁosite direction. Their eyes neet, but they
don’t know each other, so theY do the awkward dance until
Andi gives way and Anderson slips past her.

ANDERSON
(a munbl e)
Thanks.

Andi thrusts herself forward through the cocktail party, to
t he bar, making people step out of her way --

I NT. CONTAI NER CAR - SAME TI ME

No sign of Boo. Sunlight stabs down through the rip in the
tarp.

Then he erupts fromthe soybean near the end of the
cont ai ner, ﬁulling hi nsel f up the | adder until he' s free.

Covered with soybean chaff. He shakes some out of his coat.
His gun falls out -- into the soybean neal. Swall owed.

BOO
Shit.

I NT. SLEEPER CAR - ED

comes THROUGH THE PASSAGEVAY DOORWAY softly. Wal ks down the
| ong conpartnent lined with closed doors.

There’s no m ssing the big Handi capped Io?p mar ki ng the berth
at the end. Ed stops, stares, trying to figure out his next
nove, then --

THE OTHER PASSAGEWAY DOCR OPENS

Ed and Anderson stare at each other.

ANDERSON

grabs Ed by the shirtfront and RAMS him head-first into the

bul khead, then pulls himaway again and SLAMS hi m back into
t he outside side of the car.

ED
Ch man.
ANDERSON
(pi ssed)

Tell me about it.
I NT. DINING CAR - ANDI - SAME TI ME
at the bar, watching the BARTENDER make her dri nk.

ANDI
No Tabasco. No pepper.
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A sharp nosed MAN with a dog-biscuit tie clasp | eans over
Andi’ s shoul der and breat hes on her.

DOG MAN _
Are you partial to long hairs or short
hairs?

ANDI

I"’monly in this for the castrations.

The Dog Man goes pale. Andi pays for the Bl oody Mary and
pi vots away - -

RESUME - SLEEPER CAR - ED
JAMMED up agai nst the wi ndow by Ander son:

ANDERSON
Where is she? Were s ny noney?

ED
She gave you your noney.

ANDERSON
She didn’'t give ne shit.
(t hen)
Are you gonna be the new guy, is that
what this is?

He pﬁlls his gun out of his pocket and SHOVES it into Ed' s
moutn - -

ANDERSON
O did she ask you to kill nme?

BOO (O S.)
That’ s what | thought --

BOO

cones down the corridor fromthe other direction. Stil
sheddi ng soybean chaff.

BOO
-- turns out he's here to be a hero. Ask
hi m
ED

uses the distraction to slip Anderson’s gun and take a wld
swi ng at Anderson, but --

ANDERSON

shoves Ed away, whips the gun around and OPENS FI RE as Boo
charges him Boo is bl own backward, into Ed’ s arms.

W DE - THE PASSAGEVWAY



Ed stunbl es away, hol ding the sagging -- gasping -- body of
Boo. C aire SCREAMS.

ED
What have you done?! Jesus, what have
you done?!
I NT. SLEEPI NG COVPARTMENT - CLAI RE

RAPI DLY PUSH I N on her face, hearing everything outside the
conmpartment. Nunb.

RESUME - PASSAGEVAY

Boo’s blood is all over Ed. Anderson cones forward out of
the cabin, gun ained now at Ed’s head --

ANDERSON
(alittle freaked)
He cane at ne -- you saw him he --

ED shoves Boo into Anderson. Gving Ed enough tine to throw
open the boarding door and junp --

EXT. TRAIN - ED

He grabs hold of the access | adder outside the sleeper car
boar di ng door, and scranbles up on top of the car.

RESUME - ANDERSON
Di sentangling hinself fromBoo too late to catch Ed.
ANDERSON
(to Boo)

This was your fault.
-- and he throws Boo out --
EXT. TRAIN - DAY
Boo’s body cones hurtling into the heavy forest of a steep,
renote nountainside ... disappearing into the thick foliage
bel ow gr ade.

ON TOP OF THE SLEEPER CAR - SAME TIME - ED

He's crawl i ng backward as fast as he can. Reaches the end of

the car and di sappears down as --

AT THE ACCESS LADDER - ANDERSON

comes up frombelow. No Ed. Anderson ducks back down.
I NT. ANOTHER SLEEPER CAR - PASSAGEWAY - ED

runs, |egs wobbly, glancing back over his shoulder. Then
ducking into a

111.



SERVI CE BAY

A nook for neal carts and linens. He strips off his bl oody
coat, balls it up, uses it to wipe his face, and hands, and
di scards it.

Beat. Panicky. Now what ?

PASSAGEVWAY - FOLLOW NG - ANDERSON

as he noves deliberately fromone car to another. He has his
gun at his side, half-hidden ..

... He finds the service bay. No Ed. But the bl oody
sportcoat tells Anderson he's on the right track.

ANOTHER PASSAGEWAY - ED

comes to the end of the public access on the train. A door
says: RAILROAD PERSONNEL ONLY. Ed gl ances back down the
passageway.

Distorted, through the glass of the access doors, he can see
someone com ng.

He tries the netal door. It opens, and Ed slips into
dar kness - -

BAGGAGE CAR - ED

He finds a light, turns it on, and suddenly the space erupts
w th BARKING DOGS -- at |east two dozen of themin cages
careful |l y positioned anong the other | uggage.

And they' re all barking at Ed. It’s deafening. Ed turns off
the |ight again.

ANOTHER PASSAGEWAY - ANDERSON

he can hear the barking. He walks to the netal door marked:
RAI LROAD PERSONNEL ONLY. The barki ng stops.

Anderson tries it. Open.

Cautiously he slips inside --

BAGGAGE CAR - ANDERSON

Turning on the light to discover that the HUGE DOGS are al
out of their cages. Ed has liberated them They junp
Ander son, as nuch from excitenent as aggression --

-- Anderson gets tangled and falls.

He aims blindly at the retreating Ed. FIRES.
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Ed is spun around, thrown to the floor. The dogs go berserk.
Ander son reaches for the door handl e, sonehow gets it open,
and the dogs surge through, into the train --

ON ED

wounded in the side, crawming for cover. He crans hinself
between two trunks and tries to be very small

ANDERSON

struggles up, also bleeding. His eyes follow a very Ed-Iike
snear of blood leading Iike a trail back through the baggage.

The gun is up again.

ANDERSON
Edwar d?

I NT. SLEEPER CAR - PASSAGEVAY - ANDI

Comes through the door, and suddenly the dogs are on her.
Surreal. Thundering past her, around her, In a surging pack.

RESUME - BAGGAGE CAR - ANDERSON
@un out, poised. Just in case. Not noving yet.

ANDERSON
You know what’'s weird, Ed? Survival

Now he starts to wal k, toward the | oading door
ANDERSON

Take Alfred. He did things for laire --
i ke used ny noney to cover his |osses

and whatnot -- but, hey. And even what
she supposedly did for Alred was really
just himdoing it to hinself -- | nmean,

all the sex stuff with me, that, to get
nmy noney just so he could lose it later.
And | ose her. ‘Cause that’'s where it was
going. Dunb fuck.

ON ED
funmbling for sonething behind his back --
ANDERSON (O S.)
I dunno. She gets you doing things
you’ ve never done before, huh?

Ed pulls out AlIfred’s .38. Holds it |Iike sonmeone who doesn’t
really shoot guns --

RESUME - ANDERSON

ANDERSON
I mean, hell, | ook at ne.
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The baggage car is silent, except for the runble of the train
tracks below him the creaking of the car.

ANDERSON
It’s like -- you ever read those stories
in Reader’s Digest? True-life stories
about peopl e surviving incredible ordeals
-- this | ogger who chews off his own |eg
to get out fromunder a tree that's

crushed him... 1’ve always been, I|iKke,
no way, could | ever do that.

(beat)
But here | am And here you are. All on
account of this ... one fucking woman.

I NT. SLEEPER CAR - AND

di scovers blood on the wall and carpet outside Claire’s
conpartnent. Scared, she tries the door -- it SLIDES OPEN

Claire is gone.

But her wheelchair is here.

RESUME - BAGGAGE CAR - ANDERSON

As he YANKS open the baggage | oadi ng door, revealing:

A YAWNI NG EXPANSE OF OPEN AIR that plunges down into a DEEP
CANYON, and a roaring river.

ANDERSON
It’s primal. Medulla oblong stuff, your
l'izard brain, conpelling you forward.
He wal ks cautiously back to where he knows Ed is hiding --

ANDERSON
Do you think she killed hinf
(no response)
| don’t. She didn’t have to.
(no response)
Wnen like Claire, they never have to.

BEHI ND ANDERSON - THE LOADI NG DOOR

slides back and forth on its rails as the train rocks.
Dayl i ght pul ses across the inside of the baggage car.

ANDERSON (O. S.)
What’'s totally sick is | don't care if
she did. Do you? | don’t think you do,
or you wouldn’t be here ...

ANDERSON

cones around the stack of suitcases, gun ready, just in case
Ed tries sonmething stupid --
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-- which of course he does.
W TH ED

.38 ained at Anderson, he pulls the trigger. CLICK Enpty
chanber.

ANDERSON
(took his breath away)
Holy --

Ed LUNGES out of a crouch like a caged ferret, drive his good
shoul der into Anderson’s chest and they CRASH BACKWARD i nto
and over the baggage.

The .38 FIRES WLDLY, clatters free.
ANDERSON AND ED

fighting |ike a | awer and a guy who knows what he’'s doing --
ferociously and one-sided, w th Anderson guickly getting the
better of the lawer -- trying to WHACK Ed off of himwth
the side of the gun in his hand, but Ed CLI MBS ONTO H S BACK
and they whirl together --

-- Anderson twists, SLAMS into the wall next to the open
baggage door --

-- dropping his gun, which TUVBLES AVWAY

-- and knocking the wind out of Ed, who falls away ... hits
t he fl oorboards of the baggage car and

FALLS OQUT THE DOOR.

EXT. TRAIN - ED

Clutching the netal track of the sliding door as his body
fl ops over the open air of the canyon, like a |Inﬁ flag. The
narrow bed of the train track rushes by, beneath his | egs.

ED S P.OV. - THE BAGGAGE CAR DOCR

sliding on its rails toward’'s Ed’s hands --
RESUVE - BAGGAGE CAR - ANDERSON

-- catches the door and shoves it open w de again.

Looki ng down at Ed: who won’t |et go, but has no strength
left to pull hinmself in. Anderson PICKS UP THE .38 and
shoves in the waist band of his pants, and crouches down.

For one curious nonment we think he mght hel p Ed.

ANDERSON
I’ mdoing you a favor, man, really.
(1 eans cl oser)
I mean, eat it now or eat it later.
( MORE)
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She’' s t he %I%%Cl)\_l(c%t, Ir%) t he vari abl es.

You, ne -- the Big Man -- Alfred, or M.

John Doe -- it’s all the sanme to her. Cue
up and wait your turn.
(smles)

But you junped the line. So.
Survival of the fittest, right?

He puts his foot on Ed’s hand, to crush his fingers. But --

CLAI RE
Don't --

Ander son turns his head to | ook --
CLAI RE
is in the mddle of the boxcar. St andi ng there.

ANDERSON
You’ re wal ki ng.

He watches, anmazed, as Claire takes three uncertain steps
forward and throws herself at Anderson. Her hands hit
squarely on his back and push --

ANDERSON

goes sailing out the open boxcar doorway. Very, very
surpri sed.

CLAI RE

stunbles and falls to the deck of the baggage car, face-to-
face with Ed.

EXT. TRAI'N - ANDERSON

falling, tunbling down into the canyon without a sound. Into
t he rocks and water.

I NT. BAGGAGE CAR - CLAI RE AND ED

She stretches her hand out to him

CLAlI RE
Take ny hand.
He does, but --
CLAI RE
Let go of -- grab hold w th both hands,
it’s the only way | can -- help you --
Ed stares at her. |If he lets go -- and she lets go -- he’s
hi story.
CLAI RE

Trust ne.
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He can't. Claire sees this in his eyes.

CLAI RE
No no no no no no ...

And suddenly she’s up on her feet again, fighting angry
tears, pivoting sharply away as ED HEARS:

Bar ki ng.
Dogs dancing in, wldly happy.
People. Fromthe Cocktail Party -- with the dog nanetags --
and RAI LROAD EMPLOYEES. They ENGULF Claire and keep Ed from
sliding out the door.
And then ANDI IS WTH THEM -- she hel ps haul Ed in
He |ies back, exhausted --
ED S P.O V. - LOXKING STRAI GHT UP
This weird ballet of dogs and faces, VO CES and BARKI NG The
roar of the train. The pounding of his own frightened
hear t beat .
An UPSI DE DOMN ANDI, face etched with worry:
ANDI
You' re shot. Jesus, he’'s been shot. Ed?

Oh God. Hang on, baby, it’s gonna be ..
it’s gonna be okay. Ed? Ed? Were’'s

Claire ...?
ED

The noney.
ANDI

Forget about the noney. Ed?
ED
cl oses his eyes.
I NT. TRAI'N - SLEEPER CAR PASSAGEVAY - CLAI RE

Movi ng aside so A DOCTOR and a CONDUCTOR can hurry past her.
Then openi ng the door of her cabin, disappearing Inside.

I NT. HANDI CAPPED SLEEPER COMPARTMENT - CLAI RE

Met hodi cal Iy rooting through her |uggage, taking only what’s
inportant and thromng it into a big overnight bag. Then

sl 1 di ng:

A HARD SUI TCASE

out fromunder the bunk. |It’s heavy. She lifts it --



EXT. FOREST - DAY

GLI DI NG THROUGH t he underbrush ... FINDI NG BOO in a tangle of
pi ne saplings, scrub oak and juniper. PUSHI NG in on his
scratched and bl oody face. He sits uF abruptly -- spitting

bl ood -- and puts his hand to the bull et wound on his neck.

BOO
(very hoarse?
Good Lord, I'malive.

He tries to get up, falls over. Sits up again. As he starts
torip astrip of cloth fromhis shirt, to nmake a bandage for
his neck --

I NT. FIRST CLASS COVPARTMENT - DAY

Cl aire wal ks through, perfectly conposed. Finds an enpty
berth, puts her overnight bag onto the overhead rack and
slides the heavy suitcase under the seat.

She sits, lets her head fl oat back agai nst the headrest.

PUSH I N - ON CLAI RE' S FACE

After a nonment, she turns her head and | ooks out.
Expressionl ess. Images float across the glass in front of
her |ike refections on a pond.

Shapes, shadows. Muntains, clouds, sky.

Fragmenting her. Qbscuring her. Until she’'s gone, replaced
by a wash of pale blue that becones

EMPTY SKY.

and then, soaring through it:
TIGAT - A BODY
spinning at the end of a rescue harness, dripping water.

I't’s Anderson, bloated, blue, his battered face turned to one
side. Eyes mlKky.

BOO (O S.)
| bought you sone mnk oil for those
boots, Dale. 1'd hate to see ‘emruint.

DEPUTY DALE (O S.) _
Nobody ever gives the local authority the
time of day, you noticed that?
He floats down to where --
EXT. GLENWOOD CANYON - A FEW DAYS LATER

-- COP CARS and RESCUE VEH CLES are lined up. Anderson’s
body dangles fromthe cable of a SMALL CRANE.
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BOO
| think you should wite a letter

Deputy Dal e stares noodily at the big bandage on Boo’ s neck.

DEPUTY DALE
Bul |l et m ssed your jugular and your
spi ne?

BOO
Act of God.

FI REMEN haul Anderson gently down to the ground.

DEPUTY DALE
(still ticked:)
Did anybody tell us this was a nurder
investigation? No. D d anybody say,
hey, Dale --

BOO
What’'s that -- in his pants?

The Deputy gl ances at Boo. Eyebrows raised.

BOO
(as if surprised:)
Is that a gun?

The Deputy squats, grinmaces, reaches down into Anderson’s
trousers, and unearths the .38 revolver caught there.

Handling it carefully, in case there's still fingerprints.
I NT. GLENWOOD SPRI NGS HOSPI TAL - PRI VATE ROOM - ED
sits in bed, silent.

VAN PETTON (V. Q)
The gun found on the assailant, M.
Ander son, was the same gun used to rnurder
Al fred Decker

W DER, revealing Ruth and Van Petton, standing. Ed's in his
street clothes, his wounds bandaged, his armin a cast.

ED
Real |ly? The .38? Probably what he shot
me wth.

He | ooks at Van Petton, innocently. She |ooks at Ruth.

VAN PETTON
VWhat a conveni ent coi nci dence.

ED _
There are no acci dents.
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VAN PETTON
And M's. Decker?
ED
She’s got her five m|, and she' s gone.
(then)
don’t believe she ever got on that

rain the other day, Lieutenant. It was
II_? ruse to throw M. Anderson off her
rail.

—~q) —~+—

RUTH
ﬁh account of the noney her husband owed
im

ED

Ch, | think he wanted nore than the
noney, Detective Ruth.

Van Petton sighs deeply, takes a short |ap around the bed,
shaki ng her head.

VAN PETTON
What did you want, M. Meyer?
ED
Me.
Van Petton waits.
ED

| was just trying to save ny ass.
Van Petton stares at him not believing it.

VAN PETTON
They’' re gonna cone after you, Ed. Yank
your Bar card. Make it so you can’t
practice.

ED
I know.

RUTH
What are you gonna do?

ED
Find nyself a | awer.

EXT. TROPI CAL PARADI SE - DAY

Pal mtrees lean, lunatic, against an idigo sky incancescent
with sun.

Cigarette snoke swirls, |azy.

Claire stands on the bal coney of a nice hotel, |ooking across
a lush rain forest dotted with whitwashed stone col oni al
houses, to the sparkling sea.
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Her face is flushed, beautiful, skin seeming to shimer in
t he heat.

EXT. ANDI SLADE' S FARVHOUSE - DUSK

The door opens and Andi stands, barefoot, startled to find Ed
facing her. Ed s got grocery bags.

ED
Shoul d I nmake you strip to prove you're
not wearing a wre?

ANDI
Wiy woul d anyone bother to tape your
conversations? You haven't nade a
truthful statenent since third grade.

ED
Your hair | ooks good.

_ ANDI
My hair sucks.

Andi touches it, self-conscious. But begrudgingly pleased by
the complinment. Of the grocery bags:

ANDI
| thought we were going to tal k about
your | egal troubles.

ED
Tal k | aw, eat dinner.
(nmovi ng past her)
I mss nmy kitchen

INT. ANDI'S KI TCHEN - DUSK

Ed is making a neal. He's really good at it. And really
nessy.

ANDI
Looks like the crimnal fraud charge is a
snokescr een.

Andi sits at the center counter, sipping Cabernet, and
sorting through piles of |egal docunents, subpoenas,
war r ant s.

ANDI
Unl ess you actually stole the gun from
t he accident investigation |ock-down.

ED
(evasi ve)
If I lived here, I would use this kitchen
every night.
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ANDI

(flat)
That was the pl an.

(then, sighs)
Look, they're trying to bait you into
pl eadi ng a nol o, which woul d establish
reasonabl e cause for both the di sbarnent
propFeding and your abandoned clients’
civil suit.

ED
| forgot how nuch | admire the way your
m nd works, Ms. Sl ade.

ANDI
Fuck you.
_ ED
Seri ously.
ANDI

Meyer. Stay on the point, please --

ED
| amon point. And | just want to say,
for the record, how sorry |I am about the
noney.

ANDI
Don’t worry about it.

ED
Even though you turned on ne like the
bitter fem ni st you wish you could be --

ANDI
Ed. Don’t worry about the noney.

He | ooks at her. Fr owns.
EXT. TROPI CAL PARADI SE - HOTEL BALCONY RAI LI NG - DAY

A cigarette rests, abandoned, thin thread of snobke goes
strai ght skyward.

I NT. HOTEL ROOM - NI GHT

Cl aire heaves the heavy suitcased up onto the bed. Tired,
happy. Kneels down and CLICKS it open.

I N THE SUI TCASE
Not hi ng but white typing paper. Reans and reans of it.
CLAI RE

as her nouth opens in utter horror --



INT. ANDI'S FARM HOUSE - DUSK

SUI TCASES, untouched, fromAndi’s train trip, wait in the
cool darkness of Andi’s front room One of them I DENTICAL to
the suitcase Claire just opened.

ED
She ki ssed you?

THROUGH THE Kl TCHEN DOORWAY: Andi watches Ed as he cooks.

ED
Did you like it?

ANDI

(vague)
I don’t know. Did you?

Canmera PULLING SLOALY BACK ... Andi gets up, stretching. And
Ed turns to face her.

ED
Jesus.

A | ong beat.
ANDI

Ed, 1’ve got a question: did you junp on
that train for me, or for her?

They' re staring at each other. Intense. Behind Ed, the food
is sizzling, steambillow ng up

ED
You know nme, what do you think?

Beat. Andi sighs.

ANDI
I think the civil suit is bad.
ED
On.
Andi wal ks past him running a hand lightly over his
shoul der, di sappearing fromthe doorway ... |eaving Ed al one.
ANDI (O S.)
Yup. Could get us tied up in trials
forever.

Ed smles slightly. PULL BACK through the front w ndow ...
into the yard, the glow of the kitchen warmin the bl ue
darkness of Texas hill country. Crickets and quiet.
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ED
Ckay. Well.
(beat)
Who can | sue?

BLACKOUT.
THE END



